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Introduction

Pukul ngalya yanama Ananguku ngurakutu - Yankunytjatjara welcome.

Pukulpa pitjama Ananguku ngurakutu - Pitjantjatjara welcome. 

This educational resource was developed as a learning aid for the 

Uluru-Kata Tjuta Knowledge for Tour Guides program to assist 

guides to provide world class interpretation, and to ensure all 

visitors have a meaningful experience. 

Uluru-Kata Tjuta is a special place and Anangu encourage you 

to learn about this place. It is a place where visitors have the 

opportunity to experience a sense of wonder of the natural and 

cultural values.

Please use this resource to learn about the park and help 

complete the Knowledge for Tour Guides accreditation, but also 

as a reference guide for your tours.

Tjukurpa katutja ngarantja - Tjukurpa above all else.

The handbook is available for download on the Parks Australia 

website.

Useful links below:

http://www.environment.gov.au/parks/publications/uluru/

pubs/handbook.pdf

http://www.environment.gov.au/parks/publications/uluru/

pubs/visitor-guide.pdf

http://www.environment.gov.au/parks/publications/uluru/

pub/management-plan.pdf

http://learnline.cdu.edu.au/tourism/uluru/

http://www.environment.gov.au/parks/uluru/culture-

history/culture/anangu-languages.html
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Key interpretive messages 

The management plan determines many aspects of park management, including 
the park’s interpretive messages. The plan states that information provided to 

Nguraritja (traditional owners), their role and contribution to joint management, 
and Nguraritja perceptions of appropriate and inappropriate behaviour. 

This information expands on the four themes of:

Anangu land and Tjukurpa (traditional law and beliefs) is  
 recognised as a fundamental guide to management.

 heritage values.

 The park is jointly managed.

Nguraritja and Parks Australia ask that all visitors respect culture 

 and not climb.

PUKULPA PITJAMA ANANGUKU NGURAKUTU 
Welcome to Aboriginal land
This is the primary interpretive message of the park as traditional owners 
welcome visitors to the park and encourage them to understand and appreciate 
Anangu values and perceptions in relation to the park’s landscape.

Nguraritja are happy and proud to share the park with visitors and would like 
them to learn about Tjukurpa and how important the park is. 

Visitors need to enjoy the park in ways that are ecologically sustainable and 
that do not interfere with Nguraritja privacy and their right to continued use of 
their land. There is also an expectation that visitors will respect Anangu country.

NGURA ATUNYMANKUNYTJAKU
World Heritage

The park is internationally recognised as a World Heritage Area. It is one of the 
few properties in the world to be dual-listed by the United Nations Educational 

well as cultural values.

TJUNGURINGKULA WARKARIPAI 
Working together
This message tells people about the joint management of the park and the 
important role that Anangu have in its management. This message also relates to 
the joint contribution of Nguraritja and Piranpa (white people) to the ecological 
knowledge and management practices used in the park.
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NGANANA TATINTJA WIYA 
Please don’t climb
This message tells visitors about Nguraritja perceptions of appropriate visitor 
behaviour in the park, and discourages climbing Uluru for cultural, safety, and 
environmental reasons.

This message is promoted nationally and internationally to inform visitors before 
they arrive, and tour guides are also required to tell clients that climbing Uluru is 
inappropriate.

Managing cultural property

SEEING COUNTRY ANANGU WAY 
Seeing the country Anangu way requires a very different understanding of the 
relationship between land and people. Many conservationists are beginning to 
understand something Anangu have always known – that the health of the land 
relies on people. For Anangu, the country dies without its people because human 
beings, who act according to the law, are fundamental to the wellbeing of the 
land.

The living cultural landscape of the park and surrounding areas relies on people 
to undertake inma (ceremony) and pass this knowledge on to future generations 
in order to keep country alive. To do this, people need to visit country and 
care for one another – because, according to Tjukurpa, people are the living 
embodiment of place. Caring for people and participating in law and cultural 
activities, therefore, are as important to Anangu as any other activity in caring 
for the park’s living cultural landscape.

KNOWLEDGE OF COUNTRY 
Local Anangu have detailed knowledge of the plants, animals, habitats, seasonal 
changes, landscapes, places and history of the park. Until recently, little of this 
was documented, and even today, much remains unrecorded. The conservation 
and maintenance of Anangu history and traditional knowledge is vital in order to 
understand the present cultural landscape now and into the future. 

Such understandings are also critical in the success of land management in the 
park and the region. This knowledge is essential for the success of programs 

species.

The conservation of oral history and tradition is also vital to the wellbeing of 
Anangu and good for the management of the park. The park aims to balance 
Anangu cultural and ecological management with modern best practice 
conservation techniques.
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The Uluru fauna survey is a good example of this. By recognising the knowledge 
and expertise that Anangu possess, the survey is providing western science 
with valuable material for improved management of the park as well as the 
maintenance of Tjukurpa.

HISTORY OF CULTURAL SIGNIFICANCE
The histories of Anangu living in the park since the time of the Tjukurpa (creation 

true in the context of the social and economic adaptations to the changes of the 

commands respect for the lives and iwari (paths) of the ancestors. Anangu have 
a strong desire to look after this collective memory and place high importance 
on passing Tjukurpa onto future generations in appropriate ways, such as inma 
(ceremony).

CROSS CULTURAL AWARENESS
These protocols identify issues that may be useful for non-Indigenous guides to 
know and understand when interacting with Indigenous people.

There are no hard and fast rules when interacting with Aboriginal and Torres 
Strait Islander peoples. Every community is unique. The approach you will take 
will be different depending on the location. There are remote communities, rural 
communities, communities in provincial towns and major cities and each need to 
be recognised as culturally distinct.

Conduct

 remote Indigenous communities. If necessary, use an interpreter.

 signals, which are a natural part of Aboriginal communication patterns.

 may be listening, remaining non-committal or waiting for community  
 support.

 culture). 

      Time delays (sometimes lengthy) before communities impart requested  
 information, or a less direct communication style, is common within  
 Aboriginal communities.

n

 them. If they refuse, then respect their wishes.

  remote Aboriginal communities. Instead, observation is used as a 

 learning device.



 and books, or hearing them in recordings may cause sadness or 

 distress and in some cases, offend against strongly held cultural   
 prohibitions. 

People

 Islander blood an Indigenous person has.

 unacceptable.

Anangu is used by Aboriginal people of the western  
 desert.

Grammar

 preferable to say Aboriginal person or peoples.

 capitals.

Qld Department of Families, Youth & Community Care.

THE THREE R’s

The three R’s should be used to guide tour operator practice and behaviour:

Relationship - recognise Indigenous people’s relationship and connection to 
the land.

Responsibility - acknowledge the ongoing responsibility Indigenous people 
have to country and recognise your own responsibility of travelling thoughtfully.

Respect - respect Aboriginal beliefs associated with country and culture.

DIRECTOR OF NATIONAL PARKS © 2012
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Aboriginal languages of  
Central Australia

UNDERSTANDING THE DIVERSITY OF ABORIGINAL 
LANGUAGES  

of Aboriginal people. 

of Aboriginal languages. A dialect may be characterised by a small number of 

Linguists estimate that prior to European occupation of Australia, there were 
 languages. In the Western 

Desert there are a number of dialects which enables neighbouring groups to 
communicate easily. Today, many of the Western Desert Anangu can speak to 
neighbouring groups without changing their dialect. However, only bilingual or 
multilingual language speakers can understand other languages in addition to 
other dialects. 

In Central Australian communities, most Aboriginal people speak an Aboriginal 

Australian Aboriginal people are multilingual, speaking three or more languages. 

There is a range of views among linguists regarding how many Aboriginal 
 pre-contact 

linguists estimate that there are only about 20 healthy languages left (Schmidt 

used by children. 

Some Aboriginal languages are actually growing as populations expand and 
dominant languages replace others. Many Aboriginal languages have adopted and 
adapted English words, changing them to suit their grammar and sound systems. 
For example, Anangu Pitjantjatjara people say mutuka for motorcar and place the 
word amilini on the end of some English verbs such as ringamilini – meaning to 
telephone someone. 

It is also interesting to note that words from various Aboriginal languages have 
been incorporated into English. The list is extensive, for example there are at 

bilby, billabong, bindi, boomerang, brolga, brumby, budgerigar and bunyip. Many 
other words from Aboriginal languages have also been incorporated into the 
English language. 
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THE COMPLEXITY OF  ABORIGINAL LANGUAGES  
Aboriginal languages have complex grammar systems and extensive vocabularies. 
It is estimated that each Aboriginal language is comprised of approximately 
10,000 words – about the same number of words that the average English 

and culture. Because of this, many English words refer to technology and 
technological concepts, while many Aboriginal words are environment-oriented, 
and make minute distinctions for some concepts. For example, the Western 
Desert dialect Pintupi
burrow, rabbit burrow, goanna burrow and small animal burrow. 

LANGUAGES OF ULURU  
Many Mutitjulu Anangu speak Pitjantjatjara, Yankunytjatjara, Ngaanyatjarra and 
Luritja. These are all dialects of what linguists term the Western Desert language,  

dialects are sometimes grouped together and conveniently, though inaccurately, 
labelled Pitjantjatjara. Anangu who speak Western Desert dialects can be found 
from Halls Creek and Balgo, in the north of Western Australia, to Oodnadatta and 
Yalata in South Australia. 

Western Desert dialects are actually named by words that are traditionally 
Pitjantja tjara 

Pitjantjatjara. Pitjantjatjara 
pitjantja’. 

Yankunytjatjara speakers don’t use the word pitjantja. Yankunytja is a form of the 
yankunytja and the addition of the word 

ngalya, Yankunytjatjara Yankunytjatjara
dialect which has the verb yankunytja’. 

Similarly, Ngaanyatjarra ngaanya’. 
Ngaanya is a word used by Ngaanyatjarra speaking people but not by Pitjantjatjara 
or Yankunytjatjara speakers. 

As well as being familiar with Western Desert dialects, some Mutitjulu Anangu 
speak different Aboriginal languages, for example Arrernte and Walpiri. 

A relatively small percentage of Mutitjulu Anangu speak English regularly or 

people. 

Due to a lack of non-Anangu education, lack of practice and the great differences 
between the Western Desert and English sound systems, Anangu may have 

Like most other Aboriginal languages, Western Desert dialects don’t include the 

Anangu, it will help you appreciate 
why many Anangu
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Pitjantjatjara and Yankunytjatjara were not translated into writing until the late 
Pitjantjatjara began in Ernabella, South 

Australia. Since then these dialects have been extensively studied. 

There are a number of different ways of representing the sounds in Pitjantjatjara 

linguists at the Institute for Aboriginal Development in Alice Springs. They have 
now published both a dictionary and grammar of the language. These are usually 
on sale at Ininti Cafe and Souvenirs at the Cultural Centre.

Approximate 
extent of Western 
Desert language 
speakers

Oodnadatta

Coober Pedy

Port Augusta

Yuerdumu

Uluru–Kata Tjuta National Park

Alice Springs

Balgo
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Fitzroy Crossing

Broome

Port Hedland

Wiluna

Kalgoorlie
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As with most other Aboriginal languages, Western Desert languages have three 
basic vowel sounds: a, i and u which may sound long or short. 

More detailed descriptions of the language and its sounds can be found in the 
introduction to the Pitjantjatjara/Yankunytjatjara to English Dictionary, published by 
the lAD Press (Goddard 2006).

stops p tj t t k

nasals m ny n n ng

l-sounds ly l l

other w y r r

NEW LANGUAGES OF ABORIGINAL 
AUSTRALIANS  
There are a growing number of people in Australia who identify as Aboriginal and 
speak little or none of their traditional Aboriginal language. Many of these people 

these dialects of English are distinctly Aboriginal, and cannot be used as evidence 
by non-Aboriginal people that these people are therefore not Aboriginal. 

features of these dialects that distinguish them from Standard English: 

Aboriginal languages. For example, the plural ‘–s’ marking on nouns is 

languages.’

Not withstanding Aboriginal people’s unique uses of the English language, there 
are still many Aboriginal people – particularly in the Northern Territory – who 
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Many Aboriginal people from the Territory also speak a variety of English known 
as Station English. Station English has many words in common with Standard 
English but is a language in its own right with a grammar system and words 
drawn from Aboriginal and English languages. 

Additionally, many younger, and some older, Aboriginal people have had formal 
education in Standard English and use it effectively. 

LANGUAGE GROUPS AND IDENTITY 
Many Aboriginal groups use their language names to identify themselves 
(e.g. Pitjantjatjara people, Batjala people, etc.). 

Some larger groups of Aboriginal people also use terms drawn from Aboriginal 
languages to refer to all the Aboriginal people living in their region of Australia – 
for example, the terms Kooris, Murris and Nyungars. 

Anangu is the Pitjantjatjara word for person or people. The traditional owners of 
Uluru use the word Anangu to refer to themselves in contrast to other people. 

REFERENCE LIST 

Yallop (eds), , Aboriginal Studies Press, 

Australian Aboriginal languages, Angus & Robertson, Sydney.

, Cambridge University Press.

, Volume 2, ANU, 
Canberra.

(ed.), , Aboriginal Studies Press, 
Canberra.

Goddard, C 2006., 
lAD Press, Alice Springs.

AIATSIS, Canberra.

, 
Aboriginal Studies Press, Canberra.

McConvell, P and Thieberger, N 2001, , 
Department of the Environment and Heritage, Canberra. 

see http://www.environment.gov.au/soe/publications/index.html
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You can use Pitjantjatjara words to enhance your visit to the park. Here are a few 

Pitjantjatjara word Pronunciation English meaning

Pukulpa pitjama Ananguku 
ngurakutu

pook-al-pah pit-jamah 
ar-nan-goo-koo-noo-rah-
koo-too

Welcome to Anangu land

Nyuntu Anangu maruku 
ngurangka ngaranyi

newn-to ar-nan-goo mar-
roo-koo noo-rang-car 
nar-an-yee

You are on Anangu land

Nintiringkupai nin-tire-ring-coo-pee Place of learning

Anangu arn-ang-oo Aboriginal people of 
western desert

Palya pul (like cull)-ya Hello, goodbye, thanks

Uluru ool-or-roo Name of monolith

Kata Tjuta kar-ta choo-ta Many heads

Uwa oo-wa Yes

Wiya wee-ya No

Tjukurpa chook-orr-pa Traditional law and 
creation stories

Tjukuritja chook-orr-icha Physical evidence of 
Tjukurpa

Nguraritja ngoo-rrar-i-ja Traditional owner

Piranpa peer-an-pa Non-Aboriginal people, 
(literally white)

Kalpanyi cul-pan-nee Climb

Kungka koong-ka Young woman

Wati wottie Man

Ngura atunymankuntjaku ngoo-rra ar-toon-mun-
koon-jark-oo

Looking after the land

Ngura kulintjaku ngoo-rra cool-in-ja-ku Understanding the 
country

Tjitji chee-chee Children

Minyma min-ma Old woman, female elder

Tjilpi jill-pi Old man, male elder

Mala mahr-la Rufous-hare wallaby

Kurpany corre-pan Devil dog, monster of 
Mala story

Luunpa loon-pa

Lungkata loong-cart-ah Blue-tongue lizard

Malu mar-loo Red kangaroo

Kuniya koon-i-ya Woma python

Liru leer-oo Poisonous snake

Kalaya kal-lay-a Emu

Itjaritjari it-cha-ree-cha-ree Marsupial mole



Mingkiri ming-keer-ree Spinifex hopping mouse

Ngintaka nin-tar-ka Perentie

Ngiyari nee-ah-ree Thorny devil

Maruku mar-oo-ku For black people (literally 
maru is black, ku is for)

Walkatjara warl-ka-jar-ra Having marks (walka is 
marks, tjara is having)

Ininti in-nin-tea Red bean of a bean tree

Mutitjulu moot-it-joo-loo Name of waterhole at 
Uluru and name of local 
Aboriginal community

Puli poo-lee Rocky areas

Karu car-oo Creek lines

Puti poo-tea Scrubland

Pila pill-ar Spinifex plains

Tali tar-lee Sand dunes

Nyaru nyah-roo Burnt or regenerating 
areas

Punu poo-noo Tree or shrub and 
implements made from 
wood

Walpa wharl-pa Wind

Wari wah-ree Cold

Waru whar-oo

Mutumutu moo-too-moo-too Short

Wara worrah Tall

Inuntji ee-noon-jee Flower

Tjingaru jinga-roo Maybe

Tjaka jukka Just the way it is

Walpa waru wharl-pa whar-oo Warm wind

Mulapa mool (like wool)-up-ar True, really

Kulini kool (like wool)-in-nee Listen

Kuka kooka Meat, meat animal

Tjunguringkula choong-orr-ing-koo-la Come together

Nganana ngan-arn-a All of us

Nganampa ngan-am-pa Ours (many people)

Pitjantjatjara pigeon-jarrer A language of Uluru 
traditional owners

Yankunytjatjara young-goon-jarrer A language of Uluru 
traditional owners

Talinguru Nyakunytjaku tah-ling-uru nyuk-un-
juk-ku

Place to look from the 
sand dune

Mai may Fruit, vegetable

Ili ear-lee

Arnguli ah-noo-lee Bush plum
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Kaliny-kalinypa cull-in-cull-in-pah Honey grevillea

Kaltu-kaltu cull-to-cull-to Native millet

Kampurara come-poor-rah-rah Desert raisin

Mangata mung-gar-ta Quandong

Nyuma new-mah Seed cake, damper

Wangunu wong-gar-noo Naked woolybutt grass

Kalpari kal-par-ee Rats tail grass

Tjantu jarn-to0 Bush tomato

Walka puka wharl-ka-booker

Tjala jah-lah Honey ant

Maku mah-koo Witchetty grub

Irmangka-irmangka air-a-monger air-a-
monger

Native scented fushcia, 
bush medicine

Piti pi-tea Large wooden bowl for 
carrying water

Wira wi-rah Small bowl, scoop

Wana wah-nah Women’s digging stick

Tjungari joong-ar-ee Round grinding stone

Tjiwa gee-wah Grinding groove

Manguri mung-ah-ree Women’s head ring

Kali carl-lee Boomerang

Kulata coorl-ah-tah Spear

Miru meer-roo Spear thrower

Tjutinypa choon-tin-pah Club

Kiti kee-dee Adhesive gum made from 
the resin of spinifex 

Kulpi cool-pee Cave

Nyinyanyi nyin-an-yee Sit, stay

Tjina gin-ar Tracks, footprints

Wiltja wil-jar Shade, shelter

Yuu you Wind break

Ngura nyoo-rra Home, camp, place, land

Kunmanara koon-man-arr-ra Name used instead of 
name of deceased person

Warmala wah-marl-a Traditional war party

Papa pah-pah Dog/dingo

Rappita rap-ee-tah Rabbit

Wanampi wahr-nahm-pee Watersnake

Inma in-ma Ceremony
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gov.au/parks/uluru/culture-history/culture/anangu-languages.html



PARK HISTORY



1870 Construction of the Overland Telegraph Line begins.

1872
Ernest Giles, while exploring the area, sights Kata Tjuta from 
near Kings Canyon. He names it Mt Olga but cannot cross Lake 
Amadeus to reach it.

European to reach Uluru, naming it Ayers Rock after South 
Australia’s Chief Secretary Sir Henry Ayers. 

to examine the geology, mineral resources, plants and animals.

Petermann Ranges, Ayers Rock and the Olgas are gazetted by 
SA, WA and Federal Government as the Great Central Desert 
Aboriginal Reserve. 

Christian service south of Ulur
person to record Ulur
all the country around where natives come for their ceremonies’.

An expedition led by Harold Lasseter visits the area, searching for 
a mythic fortune, but results in Lasseter’s death.

During the depression, Anangu participate in dingo scalping, with 

Anangu man shot near Mutitjulu waterhole resulting in many 
Anangu leaving the area.

Traditional patterns of land use end, but Anangu continue to have 
strong ties with the land. 

First recorded tourists arrive. 

Len Tuit starts to offer regular tours to Ulur
with Sydney Knox Grammar School.

Uluru and Kata Tjuta are taken out of the Aboriginal Reserve and 
declared as a tourist and wildlife reserve with the name of Ayers 
Rock/Mount Olga National Park.

track into Kata Tjuta and the Kings Canyon Tours company. He 
then turns his attention to Ulur

Underdown family lodge.
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First motel leases granted.
Airstrip built on the northeast side of Uluru.

Some tour operators pressure the Native Welfare Branch to 
remove Anangu from the park.

ru.

Anangu leaving pastoral 
stations and returning to Uluru.

The referendum of 27 May approved two amendments to the 
Australian constitution relating to Indigenous Australians, one 
of which was to provide Aboriginal people with a symbol of their 
political and moral rights.

traditional owners at Ernabella.

First recorded ceremonies performed at Uluru by traditional 
owners, emphasising their traditional ownership.
Ininti Store established as an Anangu enterprise.

Federal House of Representatives Standing Committee on the 
Environment visits Uluru. 
Federal Government decides to relocate accommodation facilities 
to a new site (Yulara) 18 km north of Uluru.

A  passed. 

Commonwealth 

Katiti Land Claim presented. Justice Toohey accepted over 100 
traditional owner claim’s for Ulur ta. Anangu 
could not claim the park as it was alienated as crown land. 
The judge also stated Yulara block shoud not be reinstated to 
Aboriginal ownership. 

Aboriginal title to Uluru acknowledged by Prime Minister 
Bob Hawke. 
Yulara Resort opens; public campground inside the park closes.

Anangu traditional owners are presented with the freehold title 
deeds for the park area on 26 October. This event becomes known 

Anangu traditional owners lease the park to the Director of 

Board of Management holds its inaugural meeting on 22 April.



The park is listed as a World Heritage property for its natural 
values as an outstanding example of geological processes and 
natural beauty.

Yulara Resort sold and renamed Ayers Rock Resort.

ru-Kata Tjuta 
National Park.

The park is listed as a World Heritage property for its cultural 
landscapes.

The park Cultural Centre opens to coincide with celebrations 
marking the tenth anniversary of Handback.

The park is given the highest honour in World Heritage, the 
Picasso Gold Medal.

Reconciliation Awards.

2000

and and 
Regulations 2000 come into effect.

The park hosts the start of the Sydney Olympics.

Cultural Site Management Unit established at the park.

Ara irititja oral history program established throughout the Anangu 
Pitjantjatjara lands.

2001
Anangu rangers through 

the Batchelor Institute.

2002
Cultural Heritage Action Plan adopted for the park.

at Ayers Rock Resort.

Uluru Australia Day celebrations and 20th Anniversary of 
Handback to traditional owners.

Beginning of Mala (rufous-hare wallaby) Captive Breeding 
Program in the park.

Launch of the Cultural Heritage database for the park and 

2006
The board of management decides to introduce compulsory entry-
level tour guide training from 2011.

Uluru-Kata Tjuta Knowledge for Tour Guides program launched.

2011

Uluru-Kata Tjuta Knowledge for Tour Guides program is made a 
permit condition. 

The resort is sold to the Indigenous Land Corporation.
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The arrival of non-Aboriginal 
people

THE BEGINNING
For Indigenous people associated with the park (Anangu), their culture has always 
existed here. The Central Australian landscape, of which Uluru and Kata Tjuta are 
an important part, is believed to have been created at the beginning of time by 
ancestral beings. 

In the beginning the world was unformed and featureless. Ancestral beings 
emerged from this void and journeyed widely, creating all living species and the 
characteristic features of the desert landscape you see today. Uluru and Kata 
Tjuta provide physical evidence of feats performed during the creation period. 
Anangu are the direct descendants of these beings and are responsible for the 
protection and appropriate management of these ancestral lands. The knowledge 

to generation in the form of the Tjukurpa, or Anangu law. 

EXPLORATION
Uluru and Kata Tjut
period of extensive expeditions, made possible by the construction of the Trans 
Continental Telegraph Line in 1872. 

1872, having travelled north to Chambers Pillar, he set out west into unmapped 

ta and intended to name it Mount Ferdinand after 
his benefactor, Baron Ferdinand von Mueller. Giles was forced to turn back before 
reaching Kata Tjuta after numerous failed attempts to cross a large salt lake that 
lay across his path. Giles suggested it be named Lake Mueller and described it 

Mount Ferdinand be named Mount Olga and Lake Mueller be Lake Amadeus, after 
two European monarchs who had earlier bestowed honours upon von Mueller. 

Uluru–Kata Tjuta area. This time Giles tried a different route, approaching the 
region from the Musgrave Ranges in the south. Ironically it was Gosse, following 

ru 

Australia. Subsequently a short period of competitive exploration began for the 
purpose of evaluating the area for pastoralism. 

DIRECTOR OF NATIONAL PARKS © 2012



EARLY 20TH CENTURY

the area where the South Australia, Western Australia and Northern Territory 

white people had ventured into this reserve, of which the park area was a small 

travelled through the area with camels, horses and even cars. Harold Lasseter 

remembered by older Anangu who had tried to help him. During this period of 
time Anangu became increasingly involved in dealings with doggers who received 
a bounty from the government for dingo scalps. Transactions with doggers 
provided Anangu
clothes and expectations concerning white Australian behaviour. 

Although many of the meetings between Anangu and explorers, miners and 
doggers were far from friendly, it was not until pastoralists (who had been 
largely defeated by the harsh environment in the late 1800s) attempted to 
re-establish themselves, that patterns of interaction between Anangu and white 
people became more frequent and more violent. Due to the effects of grazing 
and droughts, bush food stores were depleted. Competition for these resources 

Anangu. As a result police patrols 
became more frequent. 

One distressing incident that characterised these times of white expansion 
into Indigenous lands occurred at Ulur

business’ (knowledge) to his wife. These men escaped custody and were tracked 
and pursued to a cave near Mutitjulu Waterhole. One of these men, whose 
children still live at Uluru, was shot and killed by a policeman. This was a time 
of increasing fear of police. Many people left the area and travelled further west 
into the reserve or southeast to safer country. 

Later, Anangu moved from the reserves into towns and back to pastoral 

feared the reserve had failed to be a sanctuary and that Indigenous society was 
collapsing as an inevitable result of contact. 

To help reduce this movement of Anangu to settled areas the government 

missions and ration depots. The assimilation policy was aimed at providing 
Anangu with appropriate knowledge and skills to make them more acceptable to 
non-Indigenous Australian society. 

Anangu culture 
was very much alive and strong. Anangu were constantly travelling to places 
within their traditional homelands, outside of the reserve, visiting kin, gathering 
bush foods, arranging and attending ceremonies, and teaching their survival as 

Anangu. 
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THE SHRINKING RESERVE
The original area of the Reserve was reduced twice in the next two decades. In 

ru was provided to encourage 

had been granted and Eddie Connellan had constructed an airstrip close to the 
northern side of Uluru. 

THE EARLY DAYS
Bill Harney came to Ulur

r
Territory press. Only a few Anangu families were living at Uluru at the time and 

large numbers of Anangu from pastoral leases, increasing the number residing at 
Uluru. Up to this time interaction between Anangu and tourists was relatively 
balanced. However, as tourist numbers increased, tour operators applied pressure 
to the Native Welfare Branch to move Anangu on. Despite this, some remained 
at Ulur
throughout Central Australia. Anangu had become more mobile than pre-contact 
times, acquiring camels, donkeys and their own motor vehicles. They were 
returning more often to Uluru to sell artefacts to tourists, as they had been 
doing at Angus Downs and Curtin Springs. 

AYERS ROCK RESORT 

the environment at Ulur
leases providing visitor accommodation in the park, decided to re-lease these 
for a period of eight years. It was generally agreed that, once accommodation 
facilities were provided in the proposed Yulara resort, these leased areas would 

In 2011 the resort was sold to the Indigenous Land Corporation. Voyages 
Indigenous Tourism Australia is owned by the Indigenous Land Corporation 
and handles tourism and resort management on their behalf. With a strong 

towards supporting Indigenous training and employment across Australia.

THE STRUGGLE FOR HANDBACK 

traditional owners for Uluru expressed their concerns about pastoralism, mining 
and tourism pressures on their land. Paddy Uluru spoke about Uluru and voiced 
concerns about the desecration of sites by tourists. Senior Indigenous people 
asked the federal government for help in protecting these sites. 
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Environment and Conservation came to Uluru to prepare a report on the park. 
They talked with tourist operators and went to Mimili to hold meetings with 
traditional owners. Paddy Uluru spoke at these meetings and spoke of wanting 
to return to Uluru to pass on the stories to his children. The report produced 

must be assured and a central role in responsibility for management will rest 
with them’. This report recommended that the park be managed by the Federal 
Parks and Wildlife Service and suggested ways in which Indigenous people could 
be involved in the park’s management. It also suggested creating a suitable 
living area for Anangu would facilitate their involvement in the park. These 
recommendations were carried out and a bore and campground were established. 

ru and Kata Tjuta were high on its 

existence of traditional owners was acknowledged. Mr Justice Toohey (the then 
Aboriginal Land Commissioner), although unable to hear land claim for an area of 

for Ulur ta. 

This acknowledgment of ownership came despite the fact that the area of 

Anangu for freehold 
title of Uluru and Kata Tjuta lands, that Prime Minister Hawke announced the 
Government’s intention to grant inalienable freehold title to traditional owners. 
The negotiated agreement under which title was handed back to traditional 
owners stipulated that they would immediately lease the park to the Australian 

CHANGE OF OWNERSHIP 

deeds being presented by the Governor General, Sir Ninian Stephens. The lease 
document was signed by the newly formed Uluru–Kata Tjuta Land Trust and 
handed to Professor Ovington of the Australian National Parks and Wildlife 
Service at the same time. This occasion formally acknowledged Anangu ownership 
of the park while at the same time recognising the value of their land as a park 
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The return of Ulur DIRECTOR OF NATIONAL PARKS

The return of Uluru 
to traditional owners

FROM THE BEGINNING For thousands of years before the arrival of Europeans 
in Australia, Uluru and Kata Tjuta was Aboriginal land. 

EARLY 20TH CENTURY
Central Desert Aboriginal Reserve (GCDAR), to allow 
Anangu
this reserve were partitioned for use as a tourist and 
wildlife reserve. 

MID 20TH CENTURY With the Australian Aboriginal Land Rights movement 

Woodward Commission and development of the Land 
Rights Act. Eventually, this led to the handback of 
Uluru (Ayers Rock–Mount Olga) National Park.

ru–Kata Tjuta Aboriginal 
Land Trust was granted title to the park by the 
Governor General of Australia, Sir Ninian Stephen. 

Handback was that the traditional owners lease the 

with the lease also obliging the Director to promote 
Aboriginal administration, management and control of 
the park.

ru–
Kata Tjut
Anangu were not in control of their land, traditional 
owners were unable to care for the land the way their 
ancestors had taught them, and sacred places were 
not looked after properly. Since Handback, Anangu 
have been managing the park with Parks Australia 

management’. 

Anangu and Piranpa (white people) together celebrated 
the 20th Anniversary since the return of the land to 
traditional owners.

2010 Anangu and Piranpa (white people) together celebrated 

traditional owners.





INTERNATIONAL SIGNIFICANCE
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World Heritage

The World Heritage Convention was created in response to humans causing 

over the world were trying to think of ways of looking after the natural heritage 

conserve and protect the world’s cultural heritage for future generations. 

and natural heritage which the World Heritage Committee considers as having 

natural and cultural properties.

The World Heritage Convention aims to:

is of such international value that its conservation is a concern for all 
people; 

conservation and presentation of World Heritage properties; 

natural heritage function in the life of the community and to integrate 
the protection of that heritage into comprehensive planning programs’; 

might damage directly or indirectly the cultural and natural heritage’; and
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When Australia introduced its 

World Heritage listing does not affect property rights, ownership remains as it 
was before listing, and state and local laws still apply to the listed properties. 
The areas do not become government property, nor does control pass into the 
hands of any international body or foreign power. 

Australian nominations for the World Heritage List are made by the Australian 
Government in consultation with state and territory governments, and after 
seeking advice from specialist agencies such as the Federal Government’s 
Environment Department and CSIRO. Nominations are considered by the World 
Heritage Council. There are currently 17 World Heritage listed properties in 
Australia including Uluru–Kata Tjuta National Park. 

A NATURAL AND CULTURAL LANDSCAPE 
The park is one of the few World Heritage properties listed for both its natural 
and cultural values. 

processes, biological evolution and man’s interaction with his natural 
environment,

or features or areas of exceptional natural beauty, such as superlative 
examples of most important ecosystems to man, natural features, 
sweeping vistas covered by natural vegetation and exceptional 
combinations of natural or cultural elements. 

cultural landscape. It was successfully nominated as a World Heritage property 
under this category because it is: 

of man, manifesting the interaction between humans and the natural 
environment, and 

of the natural element. 

The cultural listing gives international recognition to Tjukurpa as a religious 
philosophy and a tool for caring for the country. 

ANANGU VIEW OF WORLD HERITAGE 
The listing of the park as a World Heritage property for its natural and cultural 
values represents years of work by Anangu to assert their role as custodians of 

Anangu Tjukurpa and Anangu culture in all aspects of 
the park’s management. 
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plan which emphasised the centrality of Anangu
traditional land management practices. The nomination noted the fact that land 

reversed since these practices have been adopted. 

The independent International Council for Monuments and Sites (ICOMOS) which 
assessed the cultural values of the park for the World Heritage Council gave 
international recognition of: 

Tjukurpa as a religious philosophy linking Anangu to their environment; 

Anangu culture as an integral part of the landscape; and

Anangu perspective and interaction with the landscape. 

This is one of the reasons Anangu want Australians to refer to the lands of the 
park by their traditional names Uluru and Kata Tjuta, not the non-Anangu names, 
Ayers Rock and The Olgas.

PICASSO GOLD MEDAL 

Director General of UNESCO presenting the park with the Picasso Gold Medal.

The award recognised the outstanding efforts of the park’s Board of Management 
and Parks Australia to preserve Anangu culture, setting new international 
standards for World Heritage.

EFFECTS ON TOURISM 
The listing of the park ensures the park remains a world class destination for 
both its cultural and natural heritage. 

Visitors will continue to have an authentic cultural experience and leave knowing 
that the park is managed according to cultural practices that date back tens of 
thousands of years. 

World Heritage listing helps maintain tourist numbers in Central Australia, 

as a World Heritage Area is a source of pride for all Australians.

IMPLICATIONS FOR PARK MANAGEMENT 
The listing of the park as a World Heritage Cultural Landscape provides 
international recognition of Tjukurpa as a major religious philosophy which links 
Anangu to their environment, and is their primary tool for caring for country. 
This places an onus on Parks Australia and the Board of Management 
to ensure that Tjukurpa remains a vital component of all aspects of park 
management. 
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Our Legacy from the Past
Heritage is our legacy from the past, what we live with today, and what we pass 
on to future generations. Our cultural and natural heritage are both irreplaceable 
sources of life and inspiration. Places as unique and diverse as the wilds of East 
Africa’s Serengeti, the Pyramids of Egypt, the Great Barrier Reef in Australia and 
the Baroque cathedrals of Latin America make up our world’s heritage.

What makes the concept of World Heritage exceptional is its universal 
application. World Heritage sites belong to all the peoples of the world, 
irrespective of the territory on which they are located.

and natural heritage around the world considered to be of outstanding value 
to humanity. This is embodied in an international treaty called the Convention 
concerning the Protection of the World Cultural and Natural Heritage, adopted 

UNESCO’S WORLD HERITAGE MISSION IS TO:

the protection of their natural and cultural heritage; 

national territory for inclusion on the World Heritage List; 

reporting systems on the state of conservation of their World Heritage 
sites; 

technical assistance and professional training; 

danger; 

Heritage conservation; 

their cultural and natural heritage; and

cultural and natural heritage. 

United Nations – Copyright © 1992–2009 UNESCO World Heritage Centre, All Rights 
Reserved | v3.0, Updated 19 Mar 2009



A BIOSPHERE RESERVE

MAN AND THE BIOSPHERE PROGRAM 

Biosphere Reserve. 

Biosphere Reserves are chosen by UNESCO’s Man and the Biosphere Program, 
which began several years prior to the World Heritage Convention.

This program arose out of ongoing concern that population growth and 
increasing consumption were putting pressure on all ecosystems and risked 
causing the collapse of the Earth’s life support system. 

The program was developed to encourage the co-existence of land and water 
resource use, as well as conservation.

MAB PROGRAM AIMS 
The aim of this global program is to improve the relationship of people with 
their environment, targeting the ecological, social and economic dimensions of 
losing biodiversity and the reduction of this loss. 

investigating long-term solutions. 

The MAB program describes the reserve as:

Conservation

Development

Logistic support
training.

the conservation of ecosystems and protect them from the impact of the human 
species’.

Biosphere reserves play a key role in UNESCO’s Program for Action in the 
ecological sciences, by promoting environmental sustainability and emphasising 
linkages between biodiversity conservation and socio-economic development.

The Program for Action predicts that Biosphere Reserves will contribute to the 

The park’s listing as a biosphere reserve acknowledged its status as a national 
park, as well as the presence of a living culture, a functioning community and 
associated businesses within the park boundaries.

The MAB program also provided the scope in which to continue existing 
practices, while undertaking research to improve and lessen human impact on 
the environment.
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MAB PROGRAM RESULTS
The results of the knowledge gained from work undertaken in each biosphere 
reserve is shared between a World Network of Biosphere Reserves, resulting 
in improvements to knowledge, research, monitoring, education, training and 
participatory decision-making.

The park is now one of more than 480 sites in over 100 countries which 
participate in the MAB program. These sites contribute to the pursuit of the 
Millennium Development Goals <www.milleniumcampaign.org> environmental 
sustainability and demonstration sites, in the framework of the United Nations 

CONVENTIONS AND AGREEMENTS
The park is listed as a World Heritage Area for its natural values and as a cultural 
landscape, protected under the 

.

It is listed as a Biosphere Reserve under the UNESCO Man and the Biosphere 
Program.

The park is also listed as a Commonwealth heritage place under the .
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JOINT MANAGEMENT
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Joint management overview

ru-Kata Tjut

Uluru–Kata Tjuta National Park title deeds back to Anangu, the traditional 
owners.

In return, Anangu leased the land back to the Australian Government through the 
Director of National Parks (formerly the Australian National Parks and Wildlife 

assisted by Parks Australia and Anangu are assisted by the Land Trust and Central 
Land Council.

Since handback, Anangu and Parks Australia staff have worked together to 
manage the park. This process of working together has come to be known as 

nara Taylor

Board of Management vision
ru–Kata Tjut

knowledge and learning. All the plants, animals, rocks, and waterholes contain 
important information about life and living here now and for all time. Anangu 
grandparents and grandchildren will always gain their knowledge from this 
landscape. They will live in it in the proper way. This is Tjukurpa’ - Traditional 
owner.

The special natural and cultural features of this area, which have placed it on 
the World Heritage List, will be protected. Its importance as a sacred place and a 

achieved through joint management of the park where Anangu and piranpa (white 
people) will work together as equals, exchanging knowledge about our different 
cultural values and processes and their application.



Together we will apply Anangu Tjukurpa and practice and relevant piranpa 
knowledge to:

Tjukurpa strong;

 understanding about culture, country and custom;

Anangu in the management of the park and  
 ensure Anangu

 harmony with Australian social and economic aspirations.

We would like all visitors and people with an interest in this place to learn about 
this land from those who have the knowledge. We would like you to respect this 
knowledge, behave in a proper way, enjoy your visit, and return safely to your 
homes and families to share the knowledge you have gained.

Tjukurpa, Anangu traditional law, knowledge and religious philosophy, guides 
everything that happens in the park – as it has done for thousands of years.

This concept is expressed on the cover of the  by the 

words ‘Tjukurpa Katutja Ngarantja’ - Tjukurpa above all else. 
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LEASE AGREEMENT
The Director of National Parks responsibilities under the lease agreement include:

at the request of the Land Trust, sub-letting any reasonable part of the 
park to the Mutitjulu Community Aboriginal Corporation or other relevant 
Aboriginal association that replaces the corporation provided the sublease is 
in accordance with the , the  and the Plan;

paying rent to the Central Land Council on behalf of the Land Trust. 

complying with the  and Regulations, other laws and the Plan and 
managing the park in accordance with world best practice;

administration, management and control of the park;

promoting understanding of and respect for Aboriginal traditions, languages, 
cultures, customs and skills;

consulting the Central Land Council and Mutitjulu Community Aboriginal 
Corporation;

 about management of the park;

encouraging Aboriginal business and commercial enterprises;

providing funding to Mutitjulu Community Aboriginal Corporation to employ 

providing maintenance of roads and other facilities;

implementing a licensing scheme for tour operators;

properly collecting and auditing entrance fees and other charges;

funding the administration of the Board of Management;

restricting public access to areas of the park for the purpose of Aboriginal 
use of these areas;

assisting the Central Land Council in identifying and recording sacred sites 
in the park; and

exchanging research information with the Central Land Council.
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Joint management 
arrangements 

BOARD OF MANAGEMENT
Uluru–Kata Tjuta National Park is managed through a Board of Management 
made up of 8 Anangu (4 men and 4 women) and 4 non-Anangu members.

Of the 12 members of the Board of Management:

Anangu (Aboriginal) traditional owners; 

environment; 

nomination process takes place. All nominees are appointed by the Minister for 
the Environment following a consultation process.

The Board of Management prepares the management plan, makes policy and 
management decisions, monitors management programs, develops policy and 
provides advice to the Minister. Board meetings are held at least three times a 
year with all matters discussed in English and Pitjantjatjara and/or Yankunytjatjara. 
Prior to the board meeting a preparation meeting is held the day before to give 
Anangu members time to consider key issues.

The Board is assisted in its work by the Board Secretary and a number of 
subcommittees dealing with specialised areas of park management, e.g. tourism, 
science, media and cultural heritage protection. Board subcommittees can make 

and recommendations to the Director and Park Manager.

Joint management of Uluru–Kata Tjut
take place from time to time and any adjustments are made to the arrangements 
after extensive consultation with traditional owners.

Under the the Central Land 
Council (CLC) is responsible for representing the interests of the traditional 
owners in negotiations and consultations regarding their lands. A CLC Joint 

interests of traditional owners. 

Traditional owners live in a large number of communities. Mutitjulu Community 
is one of these and is located inside the park. They employ a community liaison 

in the joint management partnership on a day-to-day basis.
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TJUKURPA AND MANAGEMENT
Tjukurpa guides the development and interpretation of park policy as set out in 
the management plan. The management plan is developed in consultation with 
Anangu and a wide range of individuals and organisations associated with the 
park. Park management programs are all guided by Tjukurpa.

To view the Uluru-Kata Tjuta National Park Management Plan 2010-2020 go to 
http://www.environment.gov.au/parks/uluru/publications.html

STAFF
The park manager is responsible to the Director and Board of Management 
for the overall management of the park. Anangu are consulted about all park 
programs and employed as consultants, rangers, contractors, through the Central 

titjulu community liaison 

Staff in the park take part in day-to-day patrols, maintenance and operations, 
interpretation and education programs, programs to care for the natural 
and cultural resources of the park, land and cultural management projects, 
day-to-day administration and staff training. 

Uluru–Kata Tjuta National Park
Board of Management

Tjunguringkula 
Warkaripai
Working Together

Parks Australia
Uluru–Kata Tjuta National Park

Mutitjulu 
Community

Nguraritja
Traditional Owners

policy, direction 
and monitoring

management and 
implementation 
of plan and policy

JOINT MANAGEMENT PARTNERSHIP

CLC C0nsultation Mutitjulu Liaison

BoM Secretary

BOARD PROJECT TEAMS/COMMITTEES

community 
management

aspirations
and directions

Uluru–Kata Tjuta National Park joint management arrangement
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Sections and staff roles

Visitors to Uluru–Kata Tjuta National Park are often interested in the day-to-day 
management of the park, including the internationally recognised joint 
management arrangements.

The roles of staff at Uluru–Kata Tjut
which manage the daily affairs of the park. 

The following list details the management structure and includes the functions 
of the sections and roles of staff.  

ADMINISTRATION 
Staff in the Administration section of the park ensures the effective management 

responsibilities, their role also includes facilitating general communications. 
Staff positions include:

Park Manager
Responsible for overall management of the park and implementing Board of 
Management and Parks Australia policy. The park manager also consults with 
other managers and liaises with organisational representatives and other 
stakeholders. 

Administration staff
Responsible for daily administration and of the park and communication 
between the sections. 

JOINT MANAGEMENT PARTNERSHIP TEAM 

effective communication between the joint management partners; Parks 
Australia, Central Land Council and Mut

Board Secretary 
Under the direction of the Board of Management coordinates training, provides 
logistical support, research in relation to park management issues and secretarial 
duties. 

Central Land Council representative
Represents Central Land Council’s interests in relation to park management 
issues. 

Represents the Mutitjulu community in park management issues.

NATURAL AND CULTURAL RESOURCE MANAGEMENT/
OPERATIONS 
The natural and cultural resource management section is tasked with 
maintaining and improving the natural and cultural assets of the park. 



species re-introduction, rock-art maintenance and law and culture days. Staff 
roles include:

NCR Manager

direction of the manager.

Responsible for cultural heritage management, including rockhole maintenance, 
rock art, records management.

weed mapping.

The operations section is tasked with running and maintaining the park’s 
infrastructure, as well as ensuring the safety and welfare of visitors. The jobs 
entailed include:

Operations Manager

Plans, coordinates and oversees park operations.

Assistant Operations Manager
Assist’s with planning, coordination and oversees park operations.

Chief and Senior Rangers
Plan, coordinate and oversee the work of rangers.

Operation Rangers
Carry out daily park management duties.

Maintenance Manager
Undertakes the maintenance of park machinery, infrastructure and services.

Trainee Operation Rangers
Carry out daily park management duties.

VISITOR AND TOURISM SERVICES
The role of the Visitor and Tourism Services section (VTS) is to ensure that 
visitors to the park, including school groups, junior rangers, tourists and visiting 
media, have access to services, facilities and required permits. 

The VTS section oversees the production of brochures, signs and interpretive 
materials, and coordinates the Cultural Centre and entry station. Staff in the VTS 
section liaise closely with the tourism industry and tour operators. The roles at 
VTS include:

VTS Manager 
Plans, coordinates and oversees the media, interpretation, education sections, 
entry station and the Cultural Centre and tourism development in the park.

Assistant VTS Manager

Assist’s with planning and coordination. Oversees the operations of media, 
interpretation, and education sections, entry station and Cultural Centre.



Entry Station Manager
Responsible for running the entry station.

Manages the daily running of the Cultural Centre, supervises and trains Visitor 

Collect park fees and distribute information to park visitors and tour operators. 

Develops and coordinates interpretative and educative programs, signage and 
visitor information. 

Coordinates cultural presentations, school visits and manages the Mutitjulu 
school’s Junior Rangers program. 

supervises visiting media.

with and supervises visiting media.

TRAINING 
The Training section is responsible for assisting Anangu who seek employment 
in the park and the training needs of all staff. They are responsible for ensuring 
that all staff are trained in core competencies, as well as providing career 
development opportunities.

The staff in this section are:

Training Manager
Responsible for coordinating park staff training. 

Responsible for coordination of targetted training needs and career development 
for all park staff. Also responsible for providing training support to Anangu.

Workforce Development Coordinator
Responsible for coordination of work programs, training and development, and 
provision of workplace support for Mutitjulu community rangers.

Mutitjulu community rangers
A Memorandum of Understanding between the park and Mutitjulu Community 
Aboriginal Corporation ensures that contract work is available for Aboriginal 
people as Mutitjulu Community Rangers.

The Memorandum of Understanding  funding also pays Anangu for cultural 
consultation and environmental services around the park. The construction of 
the walking tracks at Kata Tjuta and the building of the Mala enclosure are two 
examples of such projects.



Working with the tourism industry

The Uluru–Kata Tjuta Board of Management liaises with the commercial tourism 
industry through a Tourism Consultative Committee. This committee consists 
of representatives from the Northern Territory (NT) Parks and Wildlife Service, 
Watarrka National Park, Tourism NT, Tourism Central Australia, the managers of 
the Ayers Rock Resort, local coach tour operators, local car rental companies, 
Indigenous businesses based in the park, local Indigenous tour operator, Central 
Land Council, Board of Management and the Mutitjulu Community. Matters 
regarding park management can be submitted to this committee for discussion, 
with recommendations from this committee made to the Board of Management.

The Tourism Consultative Committee was established to consult with the tourism 
industry and to provide advice to the Board of Management on:

Tourism and visitor services;

Appropriate planning and infrastructure for tourism;

Tourism development and proposals;

Appropriate marketing of the park;

Planning and coordination of the tourism related research and data 
collection; and

Management of the commercial activities in the park.

Cultural resource management

Cultural resource management principles and aims in the Management Plan 
 include: 

Tjukurpa as living Anangu culture;

protected; 

Nguraritja (traditional owners) rights to continue traditional 
use of the park in accordance with Tjukurpa; 

viewing; 

Nguraritja control management of their cultural heritage and cultural 
material in the park; 

Nguraritja cultural and intellectual property rights; and

Tjukurpa is the primary focus of the park’s interpretive material.



Preserving culture

Preserving culture: cultural site 
management system

sand and began drawing pictures of how they might preserve their cultural 
information. 

Six years later, they came up with a state-of-the-art digital system which 
observes all cultural protocols, overcomes language differences and is in demand 
from the Kimberly to Port Augusta, and from Vanuatu to the USA. 

Initially the traditional owners, Anangu, worked with park staff to document and 
conserve 80 rock art sites which were threatened by visitors, wasp nests, water 
damage, dust and animals. 

But the project rapidly expanded into a multimedia interactive database to 
record a rich heritage handed down not in written form, but in Anangu songs, 
dances, stories and relationships. 

This multimedia system is computer based, with a Microsoft Internet Explorer 
interface. It is a simple intuitive system, with extensive use of icons and graphics 

The database has solved a crucial cultural problem: how to make sure that only 
the right people view the secret/sacred material and that men’s and women’s 
information is kept separate. The database has three levels: the public sites, the 
men’s sites and the women’s sites. 



Within each site, password protection means that only the right people see the 
sensitive information. For Anangu, it provides appropriate cultural preservation 
of social and cultural landscapes and a safe keeping place for their unwritten 
heritage. 

The database contains information in many forms: there are digital audio sound 
tracks and video clips, site plans, photographs, report forms and work forms. 

So far 100 hours of oral histories have been captured, they preserve for all time 
stories about Tjukurpa (Anangu law), traditional land management practices and 

An Anangu ranger led this project in collaboration with senior Anangu from the 
Mutitjulu Community, park staff and a heritage consultant. 

The database is a giant step forward in preserving the World Heritage values of 
the park. There is worldwide interest from communities wishing to preserve their 
own heritage in culturally appropriate ways. 

The database is not accessible to the general public. It is for use by park staff and 
Anangu only.

Preserving culture





COMPLIANCE, REGULATIONS  
AND PERMITS
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The Environment Protection 
Biodiversity Conservation Act 1999 
& Regulations
The  ( ) is the Australian 
Government’s central piece of environmental legislation. The  provides a 
legal framework to protect and manage nationally and internationally important 
plants, animals, ecological communities and heritage.  It provides the laws and 
legal framework that govern the park.

Enacted in 2000, the  incorporated many provisions of the 
legislation which operated in the park until that time. The legislation replaced 
by the  included the National Parks and 

, and 

The  allows for Aboriginal land to be leased to the Director of National 
Parks and then to be declared a National Park. It also calls for the establishment 
of a Board of Management with an Aboriginal majority for such parks, requiring 
a management plan be drawn up, and the park to be managed according to that 
plan.

In addition to the legislation operating at the park, several strategies and 
policy documents have been developed by the Commonwealth Government 
or agencies, which are pertinent to the park. These include such things as the 
national strategy for Ecologically Sustainable Development and National Tourism 
Strategies, including the Ecotourism and Indigenous Tourism.

Details about legislation and the strategic framework operating in the park can 
be found in the second section of the  .

The objectives of the  relating to the park include:

to provide for the protection of the environment, especially those aspects of 

to promote ecologically sustainable development through the conservation 
and ecologically sustainable use of natural resources;

to promote the conservation of biodiversity;

to provide for the protection and conservation of heritage;

to promote a co-operative approach to the protection and management of 
the environment involving governments, the community, land-holders and 
Indigenous peoples;

to assist in the co-operative implementation of Australia’s international 
environmental responsibilities;

to recognise the role of Indigenous people in the conservation and 
ecologically sustainable use of Australia’s biodiversity;

to promote the use of Indigenous people’s knowledge of biodiversity with 
the involvement of, and cooperation with, the owners of the knowledge.
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EPBC Act and regulations for 
tour operators in Commonwealth 
reserves
It is important that tour guides are aware of the key concepts of the Environment 

 and Regulations, and how these might affect 
their activities. Part 12 of the 
Commonwealth reserves and Parts 17 and 18 relate to permits.                        

COMMERCIAL ACTIVITIES 
Commercial activities include any action or activity that involves the purchase, 
sale, hire or exchange of goods or services. This includes any commercial tour 
operation, including sub-contracting and charters, and any activity undertaken 

recording and photography.

PERMITS 
Permit fees for commercial tour operators exist under the  and 
Regulations. Applicants are required to provide information about their proposed 
activity, as well as whether they have been subject to any conviction or 
proceeding for an offence against any Commonwealth, State or Territory law 
covering the protection, conservation or management of native species or 
ecological communities. These are taken into account when permit applications 
are assessed.

Permit holders and their staff operating tours in a Commonwealth national park 
must be familiar with the permit conditions. A copy of the permit and conditions 
must be carried at all times when operating in a national park and these must be 
presented when a ranger or warden asks to see them.

APPROPRIATE ACTIVITIES 
The and Regulations ensure that activities which occur in national parks 
are appropriate for the natural and cultural values of the area. For this reason, 
guides should be aware of the rules which apply in each national park they visit.

ADVENTUROUS ACTIVITIES 
Adventurous activities such as climbing, abseiling, jumping from rock faces, 
bungee or base-jumping, hang gliding or paragliding are generally not allowed 
unless in designated areas. Visitor centres can advise whether there are 
designated areas for these activities in each national park.

ROAD RULES AND DRIVING 
The  and Regulations
driving. These restrictions are designed to ensure the safety of visitors in the 
park and include driving off-road, on roads or tracks with restricted access, 
parking restrictions, and obeying speed limits and roads signs. 



WALKING TRACKS
Walking or riding is allowed only on public roads or tracks. Tour operators can 
obtain details of any changes to public access in particular national parks from 
visitor centres.

PHOTOGRAPHING CULTURAL SITES
To help protect the privacy of traditional owners and to ensure appropriate 

not allowed in some areas, including living areas, sacred sites and other cultural 
sites. You will need to check restrictions in individual parks.

EQUIPMENT 
The 

national park. 

Chainsaws may not be used in a national park without a permit but may be 
carried through a park if they are not taken out of the vehicle, vessel or aircraft 
in which they are being transported. 

PUBLIC NUISANCE 
Actions such as offensive, indecent or disorderly behaviour, throwing rocks or 
stones, playing loud music or using remote control aircraft are not allowed as 
these activities disturb visitors and residents. Generators may be used only in 
designated areas.

TOUR OPERATOR RESPONSIBILITIES 
In addition to the regulations and responsibilities that apply to all park visitors, 
tour operators must have a valid tour operator permit, and comply and be 
familiar with the permit conditions when in the park. Some of the tour operator 
permit conditions are outlined below. 

, its Regulations 2000 and the park’s Tour Operator Permit 
conditions. 

and their staff. 

   possible. 

          designated parking areas. 

    Tour operators must provide accurate information on Anangu                        
    culture.   
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ensure they don’t act in a manner that offends Anangu or other park 
visitors. 

Please remember that breaches of the  and Regulations 2000 carry 
heavy penalties. So, while in the park, please observe the park regulations to 
ensure that you have an enjoyable and safe visit that does not damage the park’s 
natural and cultural values, or offend Anangu or other park visitors. 

Enforcement of regulations 
Rangers and wardens are trained to enforce compliance with the  and 
Regulations, ensuring the proper protection of a park’s values, its people and 
the experience of visitors. The assistance and cooperation of tour guides in all 
compliance matters further enhances park management and is appreciated.

Ranger’s power under the and Regulations 2000 include issue of 
infringement notices, request of information, surrender of images and image 

time, give safety directions, and stop a vehicle, vessel or aircraft.

Warden’s power under the and Regulations 2000 include all powers as 
listed above and board a vehicle, vessel or aircraft, request of information about 
vehicle, vessel or aircraft including persons on board, enter premises for purpose 
of exercising section 406 powers or to monitor compliance, request assistance, 
arrest or seizure of items.

Permits  
The issuing of permits ensures that park management and traditional owners 
encourage responsible behaviour and can hold people accountable for their 
actions.

The permit system also allows for the monitoring of activities that could 
potentially degrade biodiversity, heritage or other values of the park. Data 
collected through the permit system is used to improve planning and visitor 
management.

Commercial activities, research and certain recreational activities within the park 
all generally require a permit. Other activities requiring permits are listed in Part 
12 of the . 

All activities in the park must be consistent with and 
the . All activities which take place on Aboriginal land outside 
the park also require a permit issued by the Central Land Council.

APPLICATION FORMS 
Other permit application forms and a more detailed list of activities requiring 
a permit under Part 12 of the  are available from the Parks and 
Reserves Permits web page: http://www.environment.gov.au/parks/uluru/
visitor-information/permits.html
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Compliance in the park

Guides will be aware of the regulations and requirements in place to protect the 

ENTRY STATION 
The approach to the park Entry Station has a sign posted speed limit of 40 km/h. 
Guides should ensure that they abide by this speed limit, which is enforced by 
Northern Territory Police.

Park management also requests that all drivers comply with the speed limit in 
this area to ensure the safety of staff and visitors. Drivers must always come to a 
complete stop at Entry Station stop signs.

TICKETS 
Guides should be aware that every visitor to the park aged 16 years or older must 
be in possession of a valid park ticket. A ticket is valid when it is date stamped 
and the name of the owner written on it. Guides should ensure this is done when 

RANDOM TICKET, TOUR GUIDE ACCREDITATION AND 
PERMIT INSPECTIONS 
Park staff perform random inspections of tickets, tour guide acreditation and 
tour operator permits and request the assistance and cooperation of guides in 
this matter.

Guides are reminded that tickets are not transferable, and that any attempt 
to transfer tickets will be dealt with as fraud against the Commonwealth of 
Australia. 

MAPS AND SAFETY
The  brochure is provided to each ticket holder and contains the 
essential safety and cultural information that all visitors need to be aware of. 
Please ensure your clients receive a brochure with their park 
entry ticket.

VISITOR GUIDE
A comprehensive  is available at the Cultural Centre. Please make sure 
your clients are aware of this when they visit the Cultural Centre.

PARK OPENING / CLOSING TIMES
Opening and closing times of the park change according to the seasons, and 
can be found in the current . The hours have been set to allow tour 

as well as time to leave the park following sunset.  
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of all permits to conduct commercial tours in the park. Make sure you plan your 
itinerary to be out of the park before the closing time.

Entering or remaining in the park outside these times constitutes a breach of 
Regulation 17.08 of the which carries a maximum penalty 

conduct commercial tours in jeopardy.

TRAFFIC 
Guides should be aware that the roads to Uluru and Kata Tjuta are public 

motorcyclists and trucks including road trains.

It is important that all tour guides, especially those operating large coaches, 
show courtesy for all road users.

ANIMALS 
The seasonal presence of animals, particularly reptiles, on the road is of concern 
to all who enjoy the natural beauty of the park. Stopping to pick up wildlife 
from the road is not only dangerous to the animals, your visitors, and other road 
users, it is also an offence under the  to interfere with wildlife. Safety 

judgement to ensure the safety of your visitors; drive within the road rules; and 
assist in the protection of wildlife.

FIREWOOD 

12.20 under the 

vehicle.

Firewood being brought into the park is likely to contain weed seeds and exotic 
animals which may spread. Firewood is also known to cause road hazards when 
logs of wood fall onto the road into the path of moving vehicles.

RUBBISH 
As there are few rubbish removal facilities to cater for up to 400,000 visitors. 
Tour guides provide great assistance to the park by encouraging visitors to 
remove their rubbish.

Guides are reminded that under Regulation 12.14 of the and the 
tour operators permit conditions that all rubbish must be removed from the park. 
The bins provided at the Cultural Centre are only for refuse generated from the 
businesses there.
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TOUR GUIDE ACCREDITATION
Any person (tour guide, bus driver, tour co-ordinator or other tour related 
position) that is responsible for the safety and welfare of visitors, and who are 
providing interpretation of the natural and cultural values of the park, is required 
by Parks Australia to have successfully completed the Uluru-Kata Tjuta Knowledge 
for Tour Guides course to be eligible to operate in the park. 

EXPIRY OF TOUR OPERATOR PERMITS 
Tour guides should be aware that tour operators require a permit to operate 
a commercial venture in the park. These permits have strict conditions and 

permits.

Visitors and tourism
PARK ENTRY  

under 16 are admitted free of charge. 

Other options include:

All tour operators who bring visitors to the park require a permit under the 
. Privileges granted by this permit can be revoked if operators do not 

comply with the conditions of the permit. 

SCHOOL GROUPS
All tour operators who bring school groups to the park must have completed 
the Knowledge for Tour Guides accreditation and must hold a permit under the 

. School groups can apply for entry fee exemption for students over 

an entry fee exemption have to particpate in a Cultural Centre presentation. 
Information and application forms for entry fee exemption can be found 
at http://environment.gov.au/parks/uluru/visitor-information/entry-fee-
exemption.html.

APPROPRIATE ACTIVITIES 
To maintain the integrity of the park activities, access and developments within 
the park are limited to those which are consistent with the maintenance of the 
park’s World Heritage, cultural and environmental values. 

These activities relate directly to the scenery, environment and culture of the 
park in its regional context, and provide visitor enjoyment and appreciation 



Activities such as fundraising events, car rallies and competitions are not 
consistent with these values and therefore are not appropriate or permitted 
within Uluru–Kata Tjuta National Park. 

VISITOR FACILITIES 
Cultural Centre

The Cultural Centre will introduce you to Anangu culture in a very special cultural 
and natural environment. There is an opportunity to add depth to the visitor 
experience here through learning about Tjukurpa, the traditonal law guiding Anangu, 
and the foundation of Anangu culture.

Facilities at the Cultural Centre include all access toilets, picnic areas, 
gas barbecues, and retail outlets for local artwork, souvenirs, snacks and 
refreshments.

Walking tracks

Walking reveals the natural beauty and rich culture of Uluru. You will be 
following the footsteps of ancestral beings that shaped the landscape. By 
choosing to walk around Uluru instead of climbing, you will be respecting 
Tjukurpa and Anangu wishes. 

Visitors can enjoy the entire Uluru base walk, or just concentrate on one or more 

if the weather allows. The walks available at Uluru are outlined on page 77.

Kata Tjut ru and Yulara. This area 
is an Anangu men’s site and is sacred under Tjukurpa. Visitors are welcomed and 
encouraged to visit this place but as with all areas of the park, please stay on 
the marked tracks. The only toilet facilities in this area are at the Sunset Viewing 
area. The walks available at Kata Tjuta are outlined on page 78.

Viewing areas

this beautiful landscape. From the more popular sunrise and sunset locations you 
will watch the colour changes on the red rocks with the sun behind you. If you 
choose to be different, try these same locations at the opposite time of day. The 
rocks will be silhouettes, which is a different shot to the usual one. For more 
details on viewing areas see page 80.

PARK VISITOR RESPONSIBILITIES 
Anangu and park staff welcome all visitors to the park. We encourage you to 
discover and learn about this unique place, in a manner that ensures your safety 
and that of others and protects and respects the park’s World Heritage cultural 
and natural values. 

In order to do this you are required, in accordance with Tjukurpa (traditional 
law) and the  and its Regulations 2000, to comply with all park 
regulations, instructions on signs and directions from park staff. Tour operators 

ru–Kata Tjuta 
National Park Tour Operator Permit. 
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ENVIRONMENTAL RESPONSIBILITIES

and rocks. 

allowed to be brought into the park. 

the park’s environment and cultural sites.

CULTURAL RESPONSIBILITIES
Sensitive sites and other areas off public roads and walking tracks are only to be 
entered by authorised people. 

is strictly prohibited. 

Anangu without their permission is insensitive and 
culturally inappropriate. 

    Do not touch any rock art as it is easily damaged.

OTHER RESPONSIBILITIES

closing times.  All park visitors over 16 years old must have a valid park use ticket 
and carry it with them at all times and be ready to display this if requested by a 
Ranger. Comply with any safety directions and other information from Rangers, 

SENSITIVE SITES  
You will notice several fenced Aboriginal sensitive sites around the base of Uluru. 
Access to these areas is prohibited except to those who are permitted to enter 
them under Aboriginal law. There are also a large number of sensitive sites at 
Kata Tjuta. The walking tracks constructed at Kata Tjuta avoid these sites and 
visitors are requested not to leave the marked trails in the area. The Kata Tjuta 
Road has also been positioned to avoid Aboriginal sensitive sites. 

ART SITES  
In the last few years, art site viewing facilities have undergone changes 
to prevent further deterioration of artwork. Viewing platforms have been 
constructed at the heavily visited art sites, reducing dust and the damage caused 
by touching the art. As a guide, you may notice many of the art sites becoming 
crowded during the peak seasons. 



To reduce congestion, consider conducting as much commentary as possible 
before entering the art site. 

Should overcrowding become more of a problem, some regulation of visitor 
numbers to these sites may be considered. 

Preparation of interpretive material for signs and brochures about the art 
sites is a lengthy process involving the collection of information via extensive 
consultation with traditional owners. All material produced by the park is 
approved by Mutitjulu Community before it is released. Park notes on art are 
available at the Cultural Centre information desk. Further details about local rock 
art are included later in this handbook.

FILM AND PHOTOGRAPHY 
Over the years, the park has developed its 

 to maintain the integrity of the national park as an important 

where this activity enhances or promotes the values of the park. See guidelines 
at http://www.environment.gov.au/parks/uluru/visitor-information/permits-
commercial.html

Like all commercial enterprises, tour operators using images of the park in 

permit under the  and 
be consistent with the .

work in the park require a permit. The permit application process takes 28 
working days.

If an unusual event occurs in the park (such as the visit of a dignitary or an 
emergency situation), and this is declared by the Park Manager, 
visiting media are allowed to enter the park without a permit, on the condition 

The visiting media are then also required to be accompanied by a member of 
staff during their visit, to ensure they comply with the guidelines, including only 
taking images directly related to the declared  story.

The application for an image permit can be obtained from the media unit in the 
Visitor and Tourism Services Section or from http://www.environment.gov.au/
parks/uluru/visitor-information/permits-commercial.html



TOUR GUIDE CODE OF PRACTICE
This Code of Guiding Practice outlines the responsibilities and standards of 
behaviour expected of tour guides working within Australia.   

To provide a professional service to visitors - professional in care and 
commitment, and professional in providing an objective understanding of 
the place visited - free from prejudice or propaganda.

To ensure that every effort is made to present true and accurate facts and 
ensure that a clear distinction is made between this truth and stories, 
legends, traditions, or opinions.    

To act honestly, fairly and professionally in all dealings with all those who 
engage the services of guides and with colleagues working in all aspects of 
tourism.    

Ensure that guided groups treat with respect the natural, cultural and 
heritage environments, and minimise impacts on these at all times.    

As representatives of Australia, to welcome visitors and act in such a way as 
to bring credit to the country and promote it as a tourist destination.    

Regularly update and upgrade guiding skills and knowledge through training 
and professional development activities.    

Declare to customers any relevant personal commercial interests, including 
commissions, and never force visitor purchases or solicit tips.    

Be mindful at all times of duty of care and other health and safety issues.    

Provide all goods and services as presented in the tour itinerary and 
promotional material.    

Abide by all national, state or territory legislation governing the operation 
and conduct of tours, tour operators and tour guides.

Eco-Tourism Australia, 2011, 
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Application for a permit to conduct 
a commercial land-based tour in 
Uluru–Kata Tjuta National Park
Uluru–Kata Tjuta National Park is a Commonwealth reserve established under 
the to manage the environment 

National Parks, also established under the , uses a permit system to help 
regulate some activities. Permits may be issued subject to conditions that help 
to identify, protect, conserve and manage biodiversity, heritage and other values 
of national parks. This is a system through which industry and the public can 
share in the responsibilities of managing and protecting the park. Permits enable 
park managers and the traditional owners of the park to:

actions;

values;

Individuals and other commercial entities (e.g. companies and associations) 
wishing to conduct commercial activities in the park, including commercial 
tours, need to have a permit issued by the Director. The Director may issue a 
permit only if:

– the management plan in force for the park;

– the purposes for which the park is declared;

– any lease of Indigenous people’s land in the park;

– endanger public safety;

– unduly damage the park;

– unduly interfere with the preservation or conservation of 
biodiversity or heritage in the park;

– unduly interfere with the protection of other features or facilities 
in the park;

– interfere with the privacy of a cultural event held in the reserve by 
the traditional owners of Aboriginal land in the park; 

-- interfere with the continuing cultural use of the park by the 
traditional owners of Aboriginal land in the park; 

-- interfere with the privacy of other persons in the park;
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-- the applicant for the permit and any persons proposing to carry 
out the activity have not been convicted of, nor are subject to 
proceedings for, an offence against the  or 
similar environmental laws in Australia.

The application can be downloaded from http://www.environment.gov.au/

uluru.permits@environment.gov.au

BRIEF OVERVIEW OF PERMIT CONDITIONS

The permit conditions listed below is a selection of the complete permit 

check for updates please refer to your permit.

General Permit Conditions
The permittee must comply with the , the , the 
management plan, these permit conditions, and any other signs, notices, 
information, guidelines, codes of conduct, protocols or directions issued by, 
or under the authority of, the Director relating to the park.

The permittee must carry a copy of this permit and conditions or keep a copy 
in the permittee’s transport (vehicle, vessel or aircraft) while conducting the 
permitted activity, and must produce it for inspection when requested by a 
ranger or warden.

The permittee must not walk off track or use any road, track or area that is 
permanently, temporarily or seasonally closed or restricted by fences, gates 

The permittee must not:

 - behave contrary to the Regulations or any warning or regulatory  
 signs; 

 - interfere with, feed, handle or disturb any native animal, or damage  
 or disturb a nest or dwelling of a native animal;

 - touch or interfere with any rock art, sensitive site or cultural   
 artefact; and

 - impede public access to any part of the park.

Land-based Tour Permit Conditions

The permittee must ensure that appropriate risk management systems, 
strategies and procedures are in place to minimise foreseeable risks to the 
permittee’s staff, clients, other members of the public and the environment 
and heritage values of the park, and must produce evidence of such systems, 
strategies and procedures as requested by the Director.

The permittee must not conduct the permitted activity unless the permittee 

permittee may have to third parties or to the Director under the agreement, 

single event, with an insurer that is licensed by the Australian Prudential 
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The permittee must ensure that the permittee’s tour guides have 
knowledge of the safety information that appears in the park Visitor 

, so they can be accurate in their answers to questions asked by the 
permittee’s clients.

The permittee must ensure that each of the permittee’s tour guides holds 

carried by the guide while engaged in activities to which this permit 
relates and produced for park staff on request.

The permittee must ensure that each of the vehicles used in the conduct 

suitable for the types of incidents that may occur during the permitted 
activity.

the permittee’s clients in activities away from the permittee’s vehicle.

The permittee must, and must ensure that each of the permittee’s clients, 

(NOTE: The Director recommends that, in hot weather, people carry and drink one   
litre of water for every hour they will be active)

The permittee must ensure that its supervision of the permittee’s clients 
is reasonable in the circumstances of the permittee’s clients’ differing 

The permittee must, before a tour commences, explain to the permittee’s 
clients, in both oral and written form in a language understood by the 
clients, the standard safety information that appears in the park Visitor 
Guide and all foreseeable hazards and conditions they may encounter 
during the permitted activity. 

(NOTE: Such hazards and conditions may include, but are not limited to: dangerous animals, 
plants and insects; heights; unstable and slippery rocks; extreme weather conditions; high 

winds).

If the permittee or any of the permittee’s clients is killed, injured, 
becomes ill or goes missing while in the park, a member of park 

permittee’s clients must comply with any requests or directions from a 
member of park staff in relation to the safety of that person or any other 
person. 

For the purpose of evaluating compliance with these permit conditions, 
the permittee must, subject to availability of space and the provision of 
reasonable notice, allow a member of park staff, a traditional owner or 
an on-line tour guide training assessor to accompany a tour from time to 
time at no cost to the Director.



Uluru-Kata Tjuta National Park Conditions

The permittee must provide the permittee’s clients with accurate 
information in relation to the park and to Anangu culture and sites.

The permittee must hold a current permit issued by the Director for the use 
for commercial gain of captured images of a Commonwealth reserve, for 
all the permittee’s promotional material relating to the permitted activity, 
including pamphlets, brochures and internet material such as web pages.

The permittee must only use the emergency call devices (ECD’s or radio 
alarms) that are located in the park to request medical help or a search and 
rescue operation, or to notify a member of park staff of a death, injury, 
missing person or other incident.

The permittee must ensure that the permittee’s vehicles entering the park 
along the Uluru road stop at the park entry station and that each of the 
permittee’s clients aged 16 years or over either purchases or presents for 
inspection a valid park use ticket.

The permittee must ensure that each of the permittee’s staff that provides 
the permittee’s clients with information about the park and its values has 
successfully completed the Uluru Kata-Tjuta Knowledge for Tour Guides 
program prior to taking part in the permitted activity.
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EXPLORING THE PARK
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Uluru-Kata Tjuta National Park
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Uluru, showing walks and sunrise and sunset viewing areas

Kata Tjuta, showing walks and sunrise and sunset viewing areas
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Uluru, showing the Cultural Centre
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Uluru–Kata Tjuta Cultural Centre

marking the tenth anniversary of the handback of the land to Aboriginal 
traditional owners.

The interpretive displays at the Cultural Centre convey messages about Anangu 
culture, particularly Tjukurpa, park values, and the commitment to joint 
management.

Anangu interpret their 
culture and land, as well as learning about safety, park management, and the 
local environment. Local businesses at the Cultural Centre provide quality retail 
outlets to visitors and support artists from surrounding and local communities.

Development of the complex was a cooperative effort between Anangu, park 
staff and the architects, conceived as a free-form structure built from locally 
made mud bricks and resembling the two snakes Kuniya and Liru. The resulting 
structure has won several architectural awards.

LOCATION 

The Cultural Centre is located on the main road to Uluru, just two kilometres 
from Uluru itself. Bus parking bays are conveniently located close to pathways 
leading into the centre. 

HOURS OF OPERATION 

Cultural Centre
Open 7.00 am to 6.00 pm

PROTOCOLS
When visiting the Cultural Centre, tour guides to adhere to the following 
protocols:

Enter through the Tjukurpa Tunnel; 

Do not handle display items;

If tour guides conduct tours of the centre they must be in small groups only 
and keep voice to a minimum so they do not disturb other visitors;

Tour guides should promote the Cultural Centre as a self-guided experience;

To respect Anangu law, the photos of deceased people on display have been 
covered.

ACTIVITIES 
Cultural presentations by Anangu and park staff are frequently available. Daily 
schedules vary so contact the Information Desk in the Nintiringkupai Room at 
the Cultural Centre to ensure a rewarding experience.  The Information Desk can 

uluru.info@environment.gov.au.
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VISITOR INFORMATION 
Before visitors explore the park (and especially if they intend to climb Uluru), it 
is recommended they have a chance to view the important information in the 
Cultural Centre. 

Here Anangu explain why they prefer visitors not to climb, and provide 
alternative activities.

There are two large display areas. The Tjukurpa Tunnel features Anangu art and 
written explanations of Anangu law and appropriate behaviour. Soundscapes in 
the entry area and an inma (ceremony) video enhance visitor experience.

The Nintiringkupai Room display features photo collages, oral history, 
Pitjantjatjara language, joint management activities and wildlife. Between the 

messages are accessible to everyone.

Information in the display is presented in English, Italian, French, German 
and Japanese – the most frequently spoken languages by visitors. We hope to 
also develop Spanish and Chinese. Please tell all your clients before they enter 
the building that there is no photography allowed within the Cultural Centre 
complex. This is to protect Intellectual Property and Knowledge, and provide a 
safe working environment for Anangu.

RETAIL OUTLETS, SOUVENIRS AND CAFE
All enterprises in the Cultural Centre are Aboriginal owned.

Ininti Café and Souvenirs
ru. 

Ininti offers a selection of souvenirs, gifts, books, videos and clothing.
 

Email: cafe@ininti.org.au

Uluru Aboriginal Tours 
Uluru Aboriginal Tours offers visitors a variety of cultural tours in the park. 
Anangu guides speak in their language about Tjukurpa, their history and lifestyle as 
well as demonstrating bush skills.

Email: contact@uluruaboriginaltours.com.au
Website: www.uluruaboriginaltours.com.au



Maruku
Displaying traditionally crafted punu (wooden object) tools and artefacts with 
new art forms (carving, paintings and jewellery) from Anangu artists in the 
Central Western Desert region.
Open 7.00 am to 6.00 pm 

Email: punu@maruku.com.au

Walkatjara Art Uluru
Owned and operated by local artists from Mutitjulu Community and selling 
paintings, ceramic art, t-shirts and other merchandise with local designs. 

 

Email: gallery@walkatjara.com.au

CULTURAL CENTRE LOGO
The logo for the Uluru-Kata Tjuta Cultural Centre represents four of the major 
Tjukurpa for Uluru.

Kuniya (woma python), Liru (poisonous snake), Mala (rufous hare-wallaby) and 
Kupany (devil-dog) are ancestral beings who helped form the basis of traditional 
law and custom for Anangu today. They connect Anangu culture with country in all 
directions around Uluru.

Kuniya came from the east near Erldunda and is still present at Uluru today.

Liru came from the south-west and returned to that country after the battle with 
Kuniya’s nephew.

The Mala people arrived for ceremonies from Mawulyarungu to the north near 
Yuendumu. 

Kurpany was sent from the west near Kaltukatjara (Docker River) and chased the 
Mala people south to Ulkiya.

Visitor experiences
Visitor infrastructure throughout Uluru–Kata Tjuta National Park caters to a 
range of visitor needs and interests. Because of this, entry tickets are valid for 
three days to ensure that people visiting the park have the time to enjoy its 
natural and cultural wonders.

VISIT THE CULTURAL CENTRE FIRST 
The Cultural Centre should be the starting point for anyone interested in 
exploring the park. It offers a range of interpretive activities and experiences 
which help visitors to understand Anangu culture, and equip them to experience 
the living cultural landscape of the park. Visitors to the Cultural Centre need to 
allow at least two hours.

There are four barbecues at the Cultural Centre so please use these and let your 
clients know they are available.
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WALKING TRACKS
Walking tracks throughout Uluru–Kata Tjuta National Park have been established 
to provide visitors with a safe, comfortable and enjoyable experience, and to 
protect the surrounding landscape.

visitors can have on the natural environment is severe and the importance of 
staying on marked tracks cannot be overstated.

Signs and associated publications encourage people to learn about the natural 
ru as they explore the park using these tracks.

The tracks have been designed to minimise environmental and visual impact and 
comply with best practice track design.

To ensure visitors have a variety of activities and experiences when they visit 
Uluru–Kata Tjuta several walking tracks have been developed to meet a variety of 
needs and interests.

From short walking tracks designed for wheelchair access through to the more 
demanding requirements of the Valley of the Winds and Uluru Base Walk, there 
are walks to suit all visitors.

WALKING TRACKS – ULURU 

Uluru Base Walk 

guided Mala Walk and continuing on afterwards. In the afternoon it is good to 
start the Base Walk from the Kuniya Carpark. 

Mala Walk and Kantju Gorge

Anangu rock art along this walk, and you can 
experience the sheer vertical walls and profound peacefulness of Kantju Gorge.

Kuniya Walk

From the Kuniya Carpark, visitors can walk the short distance to Mutitjulu 
Waterhole, home of a wanampi, an ancestral water snake. 

In the special times of rain, experience the magical waterfalls, while in the 

through the serene landscape to catch small birds. For the keen bird watcher, you 
may spot nesting black-breasted buzzards or tawny frogmouths. Following the 
signs, learn more about the Tjukurpa of Kuniya in this area. The caves containing 
rock art were used in the past by Anangu still alive today.
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Lungkata Walk

wheelchair access

Anangu and 
non-Anangu at the sorry cave and learn how this has developed into the healthy 
and positive partnership that is joint management. Learn about Lungkata, why 

dangers of climbing Uluru. Finish off your Base Walk with west side views of 
Uluru and Kata Tjuta on the horizon.

Liru Walk

This walk will take you between the Cultural Centre and the base of Uluru. The 
track winds through stands of wanari (mulga) and after rain, often displays 

Escape the crowds and take a meandering journey through acacia woodlands and 
grassed claypans. Discover the diverse plants, animals and geological features 
of the park. From Kuniya Piti follow the snake-like grooves at the base of the 
rock which were left from Kuniya’s journey to Mutitjulu Waterhole. Encounter 
bloodwoods, native grasses and many waterways and soaks. 

Dune Walk – Bus Sunset Carpark

Takes you along a sand dune with views of both Uluru and Kata Tjuta. Look for 
animal tracks, compare sand dune vegetation with the woodland stretching 
towards Kata Tjuta. This area is open to all visitors until 4 pm.

TALINGURU NYAKUNYTJAKU WALKS
Minymaku Walk

Women’s Walk – Everyone is welcome on this track to learn about women’s 
business such as how women process bush foods and some of the games young 
children play.

Watiku Walk

Men’s Walk - Everyone is welcome on this track to learn about men’s business 

WALKING TRACKS – KATA TJUTA 
Kata Tjut ru. 
Anyone visiting Kata Tjuta should allow a 110 km return journey from either 
Yulara or the Cultural Centre.

Kata Tjuta Dune Viewing Area 
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This short walk, located 26 km along the road to Kata Tjut
panoramic view of Kata Tjuta and a relaxing place to sit and absorb this 
ever-changing landscape, especially at sunrise. Listen to the breeze whisper 
through desert oaks.

Walpa Gorge 

Walpa (windy) Gorge is a desert refuge for plants and animals. The rocky track 
gently rises along a ephemeral stream, passing inconspicuous rare plants and 

domes and the vastness of the landscape.

Valley of the Winds 
 

with some loose rocks to negotiate so please mind your step and wear sturdy 
footwear. The view is breathtaking and worth the little bit of effort. This lookout 

The track to Karingana (2nd) Lookout, 2.7 km from carpark, is challenging and 
very steep in places but also worthwhile. The remainder of the Valley of the 
Winds Walk, 7.4 km complete circuit, takes you down between the domes, 
through creek beds and away from everyone and everything.

For visitor safety, this walk is closed from Karu Lookout at 11.00 am if the 

GUIDED WALKS
Free ranger-guided Mala Walk
A Mala Walk is conducted daily by park rangers from the Mala Walk car park 
starting at 8.00 am (October to April) and 10.00 am (May to September). A 
Ranger will take you along the base of the rock, stopping to tell the story of the 
Mala (rufous hare wallaby) Tjukurpa, joint management of the park, rock art, and 
traditional Anangu culture will also be discussed.

Liru Walk 
The 2 km Liru track connects the Cultural Centre and Uluru. Uluru Aboriginal 
Tours provide guided walks along the track. On the Liru Walk, visitors are told 
some of the Tjukurpa involving the battle between Liru and Kuniya. That is, the 
spearing of a Kuniya man by a party of Liru warriors who came from the west.

Guides also tell the Tjukurpa of Lungkata (blue-tongue lizard), which relates to 
features of Uluru visible from the track. Anangu guides demonstrate how tools 
and bush materials have been made for thousands of years. Information is given 
in Pitjantjatjara and English. 

Kuniya Walk 

This walk is led by Uluru Aboriginal Tours using the Kuniya walking track. Visitors 
learn the Tjukurpa of Kuniya and Liru, and wanampi, the ancestral water snake 
who lives near Mut
traditional Aboriginal life. 
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VIEWING AREAS

SUNSET AND SUNRISE VIEWING – ULURU 
Car Sunset Viewing

This is one of the most popular views of Uluru, especially at sunset to watch the 
colour changes. For a silouette shot visit this area at sunrise. For those travelling 
in cars, strictly no coaches.

Bus Sunset and Dune Walk Viewing

This area is accessible all day until 4.00 pm, when it is set aside for the use of 
buses and coaches. From this area you can see both Uluru and Kata Tjuta. See the 
distinct vegetation of dune habitats and tracks of birds and nocturnal animals. 
Cars are not permitted in this area after 4.00 pm: it is for buses and coaches 
only, this is a safety precaution.

Talinguru Nyakunytjaku

views of Uluru and Kata Tjuta from an angle never seen before.  This area can be 

visited any time of the day and is good for both sunrise and sunset viewing. 

SUNSET AND SUNRISE VIEWING – KATA TJUTA 
Kata Tjuta Dune Viewing Area

This area provides a spectacular panoramic view of Kata Tjuta with Uluru far 
away on the right. Sun on the rocks at sunrise, silhouette at sunset.

Kata Tjuta Sunset Viewing Area

Take a photo at sunset to see the stunning colour change into the deepest red. 
Visitors are reminded that they will need to be outside the park boundary one 

ta).



MINIMISING ENVIRONMENTAL 
IMPACT
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Minimal impact techniques 

MINIMAL IMPACT 
For generations, the people of Uluru and Kata Tjuta have lived in a delicate 
balance with the natural environment by adhering to laws laid down in Tjukurpa. 
It is for this reason that the park is World Heritage listed today. 

Many elderly Anangu remember growing up before contact with Europeans, and 

some of the local Tjukurpa. These laws ensure that the balance between human 
beings and the environment is maintained. The 

 recognises and respects Tjukurpa and the park’s management 
plan puts Tjukurpa Katutja Ngarantja (above all else).

People visiting the park are asked to be respectful of the park’s importance 
in local Anangu
internationally recognised.

Despite excellent visitor infrastructure, the number of visitors drawn to Uluru–
Kata Tjuta takes its toll on the precious desert environment. For this reason all 
visitors are asked to apply minimal impact techniques while exploring the park. 
These techniques can be applied as much to the landscape as to interactions 
with Anangu.

ECOTOURISM 
The term ecotourism has come into use in recent years to address the practical 
question of how the tourism industry applies minimal impact techniques to 
develop ecologically sustainable ventures.

areas that fosters environmental and cultural understanding, appreciation and 
conservation’. Ecotourism Australia see their role as fostering environmental 
sustainability, economic viability, and social and cultural responsibility in the 
tourism industry. 

This approach to tourism is consistent with the park’s purpose, set out under the 

people, present and future.

who are committed to providing authentic and professional ecotourism 
experiences. For information go to http://www.ecotourism.org.au/

CULTURAL IMPACT 

People who visit Uluru–Kata Tjuta National Park to develop their understanding 
and foster respect for Indigenous culture play an important part in maintaining 
Anangu culture.
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For Anangu, a person’s place in society is based on the responsibilities allocated to 
them under Tjukurpa. This role is determined by age, gender, place of birth, family 
relationships and the amount of traditional schooling (law) they have done. 
Upholding Tjukurpa involves ensuring everything is done in the proper way which 

sharing the law of these places with appropriate people in the proper way.

Visitors can demonstrate respect for Tjukurpa and Anangu culture by choosing 
not to climb Uluru, by staying out of and not photographing sacred sites, and by 
learning some Anangu language and cultural etiquette. These simple actions all 
minimise cultural impact.

commonly occurs when generalising about groups of people. This can lead to the 
stereotyping of individuals, which gives rise to such ideas as the noble savage 
(mythic personal, cultural or spiritual purity). These ideas severely impact on 
living cultures by removing their human element.

Anangu are human beings subject to the worldwide principles of cause and 
effect; and like all the peoples of the world have their share of law-keepers and 
law-breakers, participants and pikers, spiritualists and materialists. By treating 
Anangu with personal respect and by acknowledging and accepting that they 
can have very different economic and cultural values, visitors and guides further 
minimise cultural impact.

At its core, minimising cultural impact centres on the attitude of respect for 
others and their ways. The following list provides practical examples of a few 
simple actions that can be taken to demonstrate respect and minimise cultural 
impact:

ru;

titjulu community;

ru–Kata Tjuta National 
Park that you wish to publish; and

ENVIRONMENTAL IMPACT 
Erosion along walking and vehicle tracks, the spreading of weeds, damage to 

rubbish and toilet paper in the bush or in waterholes and the removal of 
artefacts – all these things impact on the natural environmental of the park.

Minimal environmental impact techniques involve many common sense practices 
such as staying on marked tracks and roads, taking rubbish home, respecting 

not damaging plants.
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Another of the most critical aspects of minimal impact in the delicate desert 
ecosystem is to ensure that visitors use only the toilet facilities provided. The 
environmental effect of human waste from such large numbers of visitors causes 
major imbalances and leads to a degradation of park’s ecosystems.

This is especially true for those who climb Uluru as neither water nor toilet 
facilities are available on top of Uluru. Those toileting on top of Uluru harm the 

health of the animals that rely on these water sources.

Ensuring that the park’s native animal population remains wild is another critical 
aspect of minimal impact. Animals in the park should not be given food, as this 
can encourage dangerous interactions between animals and humans. Animals also 
become dependent on the food given by people and can die because the food 

the like, which harm their digestive systems.

Minimal impact techniques can be achieved by following the directions of signs, 
printed materials and park staff, as well as the list of instructions below. The 

 and Regulations require all visitors to adhere to these minimal impact 
responsibilities.

ROADS AND TRACKS 
ru, only do this when the path is open.

marked walking tracks or roads and park in the designated carparks.

present.

OTHER CONSIDERATIONS 
By making a conscious effort to minimise your impact when visiting the park, 
you will be assisting in the maintenance and protection of the park’s unique 
nature and culture for generations to come.



VISITOR SAFETY



Standard operating procedures for 
incidents
Standard procedures for an incident are:

If futher assistance is required, please use the nearest Emergency 
Communication Device (ECD) and follow the instructions given by park staff. 

Park staff will answer any ECD call and notify an ambulance if required or get 
park staff to attend the incident to provide assistance.

All incidents must be reported to park management as per the conditions of 
the permit.

If an ECD is not located at the scene of the incident, please use a 
communication device to call 000 or ask another person in attendance to 
locate an ECD and raise the alarm.

FIRST AID 
It is a permit requirement that all tour guides operating in the park hold a 

Vehicles used for tour operations are also required to carry a comprehensive 

leading clients in activities away from the vehicle.

Heat
With summer temperatures in Central Australia routinely above that of a healthy 

how to deal with it, is very important.
The health and safety of visitors to Uluru–Kata Tjuta National Park is the 
responsibility of Parks Australia, tour operators and tour guides. 

Due to the unfamiliarity that most visitors to Uluru have with the Central 
Australian climate and terrain, it is important that guides take every opportunity 
to reinforce safety messages.

Safety messages should state that anyone exploring the park should always wear 
sturdy shoes, a hat, a long-sleeved shirt and use sunscreen. During summer, 
visitors should be told to avoid strenuous activities such as climbing Uluru or 
walking at Kata Tjut
pm).
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each activity, including any attempt to climb Ulur

should be told not to attempt to climb.

DRINKING WATER 
The persistent heat in Central Australia, particularly in the summer, can take its 
toll on even the most seasoned traveller. The best ways to deal with the heat are 

intake.

The Director of National Parks recommends that each person drink one litre of 
water (not alcohol or soft drink) every hour while walking or climbing in hot 
weather.

for each of their passengers before entering the park.

HEAT-RELATED ILLNESSES 

The most common medical emergencies encountered in the park are heat 
exhaustion and heatstroke. 

Tour guides have an important role in ensuring early response and treatment of 
heat related illnesses. Since the introduction of training for guides to recognise 
and treat the early symptoms of heat exhaustion, there has been a steady a 
decline in the number of cases of heatstroke occurring in the park.

Climbing and walking
Historically, climbing Uluru has been a popular activity for visitors. The 
construction of a chain along a section of the climb has given some visitors the 
false impression that climbing Uluru is safe and that the park encourages this 
activity. In fact this chain was put there by a local cattle station owner in the 

climbing Uluru regularly occur and have resulted in death, serious injury and 
permanent disability. In addition, maintaining its rock rescue capabilities has 
been estimated to cost the park thousands of dollars each year. 

MESSAGE 

reasonings as set out in the Visitor Guide and direct clients to read this 
information prior to making any decision. The three reasons are outlined below:

Cultural reasons

not prohibited, but we prefer that, as a guest on Anangu land, you will choose to 
respect our law and culture by not climbing. When you visit the Cultural Centre 

ru in our culture.
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Safety reasons

Traditionally we have a responsibility to teach and safeguard visitors to our land. 

climb Uluru; many others have been injured. We feel great sadness when a person 
dies or is hurt on our land. Please read the safety information on the back of the 
visitor guide before you decide whether or not to climb.

Environmental reasons

ru. If you have a 
close look you can see the path is smooth from thousands of footsteps since the 

ru.

Also, there are no toilet facilities on top of Uluru, and no soil to dig a hole. You 
can imagine what happens many times a day when the climb is open. When 
it rains, everything gets washed off the rock and into the waterholes where 
precious animals such as reptiles, birds, and frogs live and depend on that water. 
A water quality study at Ulur
in the waterholes fed by runoff from the climb site, compared to those further 
away.

Climb Closure

reasons the Director and the Board will work towards closure of the climb’.

Importantly, guides should not confuse the safety message about choosing not to 
climb Uluru with the closure of the climb for weather, cultural or safety reasons.

CLOSURE OF THE ULURU CLIMB
For your safety the climb is always closed:

December, January and February;

The climb may also be closed with little or no notice:

   CLOUD – when cloud descends below the summit;
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   RESCUE – during rock rescue operations;

e.g. during a period of mourning.

 

CLOSURE OF THE VALLEY OF THE WINDS WALK, 
KATA TJUTA
The Valley of the Winds walk is an excellent visitor opportunity and offers views 
of the spectacular landscape from two lookout points along the track. Please 

For safety reasons this walk is closed under the following circumstances:

HEAT – closed from 11.00 am at the Karu (1st) Lookout if the forecast 

PARK OPEN/CLOSED HOURS – be aware of the park opening and closing 
times and allow enough time to complete the planned walk and travel 
time;

RESCUE – some rescue operations may require sections of the track to 
be closed. Follow safety directions from park staff and pay attention to 
warning signage.

VISITOR SAFETY – A CULTURAL OBLIGATION 
When Anangu invite visitors onto their land they have a traditional duty of care 
to safeguard those visitors. Anangu  and park staff feel a great sadness when a 
person is hurt or dies in the park. Please ensure that you take special care of your 
clients during their visit, and see that they adhere to the safety warnings given 
to them. 

EMERGENCY COMMUNICATION  
When a radio alarm or Emergency Call Device is activated, a message is broadcast 
across the park’s radio system during park opening times. All other emergencies 
outside of this time to call 000 or the local police number.

Ranger speaking. Please press the same red button to speak and release it to 
listen. What is your location written at the top of the alarm, and what is your 

Emergency radios are installed at the following locations:

ru;

    Northeast Walking Track, Uluru;

ru;

ru;
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ta Dune Viewing area (Kata Tjuta road); 

ta;

ta; and

Guides need to pay particular attention to the details of the emergency they 
are alerting park staff to, including the age, gender and medical history of the 
person in need of attention, as well as their exact location.

Rangers have extensive training in how to respond to a wide range of emergency 
situations, including rock rescues. However, response times will vary depending 

with the patient until park staff arrive.

During a rock rescue, patients are initially assessed by a Ranger who administers 

attends. Depending on the urgency of the situation, a stretcher crew or 
helicopter will bring the patient down. Rock rescue is dangerous, and puts park 
staff at risk. Please ensure your passengers are aware of the risks associated with 
climbing, and the danger to park staff if they require rescuing.

MISSING PERSON  
Each night, a park ranger patrol ensures that all visitors have left the park. 
Should anyone become aware of a missing person, they must immediately notify 
a member of staff or the police.

Search and rescues are a combined operation involving the park, Northern 
Territory Police and the Northern Territory Emergency Services and the Rural Fire 
Services Ambulance in Yulara.

Initially, rangers will check the immediate area while the police search the resort. 
If the person is not located the search escalates according to resources and 
conditions.
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SAFETY FIRST – IMPORTANT SAFETY MESSAGES 
FOR ALL VISITORS  
All tour guides who work at Uluru–Kata Tjuta National Park need to be familiar 
with the following safety messages, and ensure they are delivered to their clients 
in a language they understand, prior to undertaking the relevant activities. 

Stay on marked tracks at all times.

Always walk or climb with another person.

Carry and drink one litre of water for every hour you walk or climb in 
hot weather.

Wear sturdy, rubber-soled boots or shoes, a hat with a secure strap, a 
long-sleeved shirt, and maximum protection sunscreen.

In very hot weather walk only in the coolest part of the day (between 
sunrise and 11.00 am).

Do not climb or do a strenuous walk if you have high or low blood 
pressure, heart problems, breathing problems, a fear of heights, or if 

Do not try to retrieve things that have dropped or have blown away 
from the climbing track.

Do not drink alcohol or eat a large meal before you walk or climb.

Obey all safety directions, notices and warning signs.

If you feel ill or have been injured, stay where you are and tell 
someone to contact a ranger.

NB: In accordance with the duty of care and permit conditions, tour guides who 



 



INDIGENOUS CULTURAL VALUES
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Tjukurpa
Tjukurpa is the word that Pitjantjatjara-speaking Anangu use to describe the force 
which unites Anangu with each other and with the landscape. Yankunytjatjara-
speaking people use the word wapar.

Tjukurpa embodies the principles of religion, philosophy and human behaviour 
that are to be observed in order for people to live harmoniously with each 
other and the land. The fundamental principle of Tjukurpa is that people and the 
landscape are inextricably one.

In Tjukurpa times (creation time), the great ancestral beings travelled across the 
land performing remarkable feats of creation and destruction. They formed the 
landscape as we know it today. 

Anangu life revolves around keeping Tjukurpa alive and strong. It is clear to see 
why Anangu
living, driving force of daily life. Tjukurpa is no abstract dream – Tjukurpa lives in 
the land and the people.

When learning about Tjukurpa, Anangu ask visitors to listen. Let the knowledge 
you hear come through your ears, into your mind and then settle in your heart.

TJUKURPA AS WORLD VIEW 
Tjukurpa is not simply a story that explains how physical things like rocks and 
trees came to be. Tjukurpa also details how important parts of social behaviours 
and the proper ways of doing things originated.

It contains the way that the social and physical world came into being, as well as 
the form which the land and human relationships took in the beginning. Tjukurpa 

view’ of Anangu.

elements of the world together. We might talk about the economy, the 
environment, science, the nuclear family, religious values, power and trade. 

For Anangu, Tjukurpa provides this world view, by recording everything that is. 
The Tjukurpa description of reality has the weight and validity which European 

TJUKURPA AS AN ETHICAL BELIEF SYSTEM 
Apart from describing the physical world, Tjukurpa contains propositions of what 
is right and wrong. Like other systems of morality and justice, it provides Anangu 
with an ethical system for working out what should be. For example, Tjukurpa can 
be understood as metaphors and symbolic stories, much as the parables of Jesus 
Christ serve as ethical guides for Christians.

Most Anangu Tjukurpa and Christianity and many, having 
grown up on Mission stations, are devout Christians. One familiar Bible passage, 
for example, translates from  to In the beginning was 
Tjukurpa.
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With most Tjukurpa stories, the more you know about Anangu culture, the more 
levels of information the story has. The story of Lungkata at Uluru is a good 
example of this kind of ethical guide. 

For children, this story is a simple parable about greed and stealing. For adults, it 
describes complex laws relating to the ethics of hunting. Understood in context 
with hundreds of other stories it forms part of a complex belief system about the 
right way to live.

THE LAW 
Tjukurpa is not simply a religion – it is also a legal system containing rules which 
guide correct procedures for dealing with and judging problems. It sets out the 
nature of possible problems, as well as penalties for transgressing rules.

Anangu have had to substantially modify some of the penalties set out for 
offences against traditional law since they came in contact with the broader 
Australian community. For example, it would no longer be considered acceptable 
to spear tourists who entered Mala Puta. Instead Anangu have explored how 
the Australian legal system can help them to deal with punishing people who 
transgress Tjukurpa.

This is done by accessing Australian laws in different areas. For example, sacred 
sites that have entry restrictions stipulated by Tjukurpa are now surveyed and 
fenced so that people who enter them can be prosecuted under Regulation 12.02 
of the . Some sacred sites are also registered under the Aboriginal 

. 

Cultural practices such as the inherited rights to forage and hunt on traditional 
lands including the park are guaranteed under the lease with the Director of 
National Parks. Traditional designs are protected under Australia’s copyright and 
intellectual property laws. Heritage legislation protects ceremonial objects and 
sites. The motivation behind all of these legal measures is compliance with the 
laws of behaviour set out in Tjukurpa. At Uluru–Kata Tjuta National Park, Tjukurpa 
is an essential guide to what activities and developments are considered lawful 
inside the park.

TRUTH, MORALITY AND TJUKURPA 
For Anangu, Tjukurpa is the tool used for making decisions about what is right. 
For example, artwork and photographs are judged as being good if what they 
depict is correct according to the Tjukurpa. When Tjukurpa forbids someone to see 
a site or an object, it is also wrong for someone to see photographs of the same 
thing. Such photographs are seen as bad or immoral. Anangu are unable to view 
them as good pictures, no matter how pretty or well taken they may seem to 
non-Anangu.

Anangu also think scientists are strange when they ask why an animal behaves 

Anangu do not question 

scientists do.
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TJUKURPA AND CREATION 
Tjukurpa tells of how creation ancestors erupted from the featureless surface 
of the earth and travelled across it, having adventures and leaving their mark 
on the landscape in many forms. Some ancestors travelled thousands of miles 
across the country and their trails link sites across the country of many different 
Indigenous peoples. Others stayed in one place and brought their special effect 
to that area alone.

The ancestors were certainly people, although only some of them were human. 
Many of them, like Mala (rufous hare-wallabies) and Kuniya (woma pythons), 
could change form into animal or plant. One way that Kurpany (monster dog-like 
creature that attacked the Mala at Uluru) successfully snuck up on the sleeping 
Mala people was to change into the form of the trees and the grass as he 
travelled.

At Uluru, the most important of these ancestors are the Mala, Kuniya and 
Liru (poisonous snakes). All three groups of ancestors travelled thousands of 
kilometres before and after they came to Uluru. These stories can be found at the 
Cultural Centre.

TJUKURPA AT KATA TJUTA 
Like Uluru, the landscape at Kata Tjuta was greatly affected by the activity of 
powerful ancestor beings in Tjukurpa. The ancestors responsible for Kata Tjuta 
were also responsible for many ceremonial areas relating to the initiation and 
further ceremonial education of men. 

Kata Tjuta is still very important in the cultural education of Anangu men, so the 
Tjukurpa associated with the creation of this beautiful landscape is restricted. 
Tour guides should also be aware that Anangu women may sometimes access 
areas at Kata Tjuta for gathering various plants and animals, however this is done 
away from men’s business areas and when men’s business is not in progress.  

Visitors to Kata Tjut

about the Tjukurpa of Kata Tjuta will invariably contain major inaccuracies and 
major omissions and these should not be presented to park visitors as they are 
inconsistent with the law and Anangu cultural beliefs.

Guides should instead focus on information about geology, plants and animals, 
rather than cultural information, while visiting Kata Tjuta.

PASSING ON TJUKURPA 
Tjukurpa is an oral tradition and there are obligations to pass on this knowledge 
to the right people. 

Ceremonies play an important role in the passing on of this knowledge to 

different sections of Tjukurpa. 

Mala

Liru

Kuniya

Itjaritjari
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This knowledge is carefully passed on to people who have inherited the right to 
that knowledge through, for example, their birthplace, or earned the right, for 
example, by progressive attendance at ceremonies.

There are many interrelated devices for remembering Tjukurpa
verses of inma (songs), site-related stories, ritual dances or art. The iwara 
(ancestral paths) are recalled in long sequential lists of sites, sometimes 
including sites beyond country which has been visited, and including sites 
belonging to other people.

Tjukurpa
paintings of the Western Desert. These designs are often sacred, and use and 

Some sounds are associated with particular Tjukurpa. The sound of the bullroarer, 
for example, is associated with secret men’s ceremonies. It is for this reason that 
Anangu don’t want bull roarer-like objects sold to tourists in the local area.

Tjukurpa is extremely important to Anangu. They can share some information with 
non-Aboriginal people, but the secret, sacred information must be protected and 
remain only with senior Anangu.
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Tjukatjapi (SS)
Where Mala women were sleeping 
when they were attacked by 
Kurpany. Registered women’s 
sensitive site.

Uluru place names derived from Tjukurpa

Mala Wati (SS)
The remains of the Mala 
men who were attacked 
and killed by Kurpany.

Ininti (SS)
Waterhole from where Luunpa, the 

approaching and cried out a warning 
to the Mala people.

Mala Ngura (SS)
Where the Mala men were camped 
for their ceremonies, where they 
were sleeping when attacked by 
Kurpany.

Mala Tjina (SS)
Where the tracks 

Mala 
people are seen on the 
ground.

Taputji (SS)
Where the Mala 
women collected 
grass seeds to 
make nyuma, 
(seedcake). Also 
where the tracks 
of the Kuniya can 
be seen as she 
slithered past to 
go hunting each 
day.

Kuniya Piti (SS)
A registered men’s 
sensitive site where 
the Kuniya woman 
deposited her eggs.

Kalaya Tjunta
Where Lungkata, the blue-tongue 
lizard, dropped the thigh meat of 
Kalaya (emu) that he had stolen 
from the Panpanpalala brothers. 

Ikari
Smile cave. 

Kapi Mutitjulu
The home of the Wanampi, 
an ancestral water snake. 
Also the site of a great battle 
between Kuniya and Liru.

Pulari (SS)
Registered 

women’s 
sensitive site 

Lungkata Ngura
Where Lungkata was 

hiding when the 
Panpanpalala brothers 

burned him out. 

Warmala
Where the Liru 

war party speared 
Kuniya’s nephew. 

Mala Puta (SS)
The pouch of   
the female Mala  
(rufous hare-wallaby). 

Warayuki (SS)
Registered men’s 
sensitive site. 

Ngaltawata (SS)
Mala men’s 
ceremonial pole. 

Please note: Those areas marked (SS) are sensitive sites and entry, 
photography, videoing or painting is strictly prohibited. 
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Tjukurpa

Ask Anangu about their country and they will tend to name their own birthplace 
and the country of their mother and father. They may also mention their 

reference to their spouse’s country.

According to Tjukurpa, a person’s substance and spirit come out of the land 
at conception and returns to the land when they die. Anangu therefore share 
spiritual identity with the land, and particularly with the site at which they are 
born.

Anangu
blood and commonly speak of particular landscape features in human terms such 

This relationship of identity with land is often referred to as Anangu being 
Anangu have a responsibility to care for the 

land according to laws of Tjukurpa.

LEVELS OF AFFILIATION  
Anangu recognise degrees of ownership of land and Tjukurpa through several types 

primary responsibility.

inheritance from father or mother. A second, weaker ownership is inherited from 
maternal and paternal grandparents.

Anangu born at a place, or who have inherited responsibility for a place from 
father or mother, are recognised as having a greater responsibility for that place 

older and more knowledgeable. 

For example, when a man marries a woman who is a traditional owner for an 
important men’s site, he may gain some special responsibility for that site, 

track that passes through a site, and those who develop ceremonial competence 
in Tjukurpa associated with a site.

Tjukurpa
ancestral track, may include a responsibility to care for the site, and the right to 

not confer a relationship of ownership with the site; rather it allows people to 
contribute to discussion about the site.
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Respecting Tjukurpa stories
All non-Anangu tour guides presenting information on Tjukurpa stories should only 
present information that has been published by the park. This information has 
been approved by the traditional owners for public presentation.

For Anangu, this knowledge is carefully passed on to young people. Some areas 
of Tjukurpa are only passed on to people who have inherited the right to that 
knowledge. The public versions of Tjukurpa stories are the only versions that 
should be presented by non-Anangu. These can be found at the Cultural Centre in 
the Tjukurpa tunnel and on interpretive signs.

Cultural Centre texts:  
Tjukurpa Piti
The following texts come from the Cultural Centre Tjukurpa Piti (Tjukurpa Tunnel) 
and contain the important knowledge that Anangu traditional owners want to 
share with visitors to their land.

Please familiarise yourself with these texts so you can help share the Anangu 
culture of Uluru wangkanyi mulapa – the proper way.

ENTRY PANEL 1 – RIGHT HAND SIDE
 
Pukulpa pitjama Ananguku ngurakutu  - Pitjantjatjara

Pukul ngalya yanama  Ananguku ngurakutu - Yankunytjatjara

‘Anangu nguraritja pukularinyi nyura ngalya-pitjala ngura nganampa 
para-nyakuntjaku. Nyakula munu nintiringkula Anangu kulintjikitjangku munu 
kulinma Ananguku ara kunpu munu pulka mulapa ngaranyi.’ 
(Tony Tjamiwa)

 
Welcome to Aboriginal land.

‘We custodians of this place are really happy for you to come and look 
around our country.  Look around and learn so that you can know 
something about Aboriginal people and understand that Aboriginal 
culture is strong and really important.’ (Tony Tjamiwa)

 
We, the traditional owners of Uluru call this home. We are Pitjantjatjara and 
Yankunytjatjara people. We call ourselves Anangu and we welcome you to this lace.

ENTRY PANEL 2 – RIGHT HAND SIDE
 
Kulini munu nintiringanyi

‘Pukulpa pitjama Ananguku ngurakutu. Tjukurpa nyakukitja. Nyakula 
nintiringkukitja.’ (Barbara Tjikatu)
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Listening and Learning

‘Welcome to Aboriginal land, to see and understand about Tjukurpa. To watch and 
to learn.’ (Barbara Tjikatu)

Tjukurpa is very important as it is the basis of the social, religious, legal and 
ethical systems of Anangu culture.

Tjukurpa tells about the creation time and how physical things came to be. It also 
teaches how we should behave towards each other, and how and why things 
happen.

Tjukurpa is very complex, and under our Law only some aspects of it can be shared 
with visitors to Uluru–Kata Tjuta National Park.

The Cultural Centre

‘Nganana malikitja Tjutaku mukuringanyi nganampa ngura nintiringkunytjaku 
munu Anangu kulintjaku.’ (Tony Tjamiwa)

The Cultural Centre

‘We want all our visitors to learn about our place and to listen to us Anangu.’ 
(Tony Tjamiwa)

This display takes you on a journey through different aspects of Anangu life.  
It also explains how we work together with the Director of National Parks to 
manage Uluru–Kata Tjuta National Park.

TJUKURPA PANEL – LEFT HAND SIDE

Tjukurpa
Tjukurpa is the basis of Anangu life. It explains the relationship between 
people, plants, animals and land. It records the creation of all living 
creatures and the landscape. Tjukurpa teaches Anangu the proper way to 
relate to each other and the environment. Tjukurpa is Law.

Tjukurpa
Tjukuritja (the ancestral beings) emerged from this void and travelled widely 
across the country, shaping the landscape as they went. Trees and mountains and 
living creatures were all created by Tjukuritja on these journeys, and some of their 
spirit remains behind in each. The spirit of the Tjukuritja remains in the landscape 
through which they travelled.

Anangu are the direct descendants of the Tjukuritja, creation ancestors. We are 
linked to the Tjukurpa of our birthplace or country. The place to which we belong 
is very important to Anangu, as we share with it a part of our spirit. We Anangu 
are responsible for the protection and management of our country. We learn, 
through Tjukurpa, the proper way to care for the land and each other.
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We are linked through Tjukurpa to many other places beyond Uluru and Kata 
Tjuta. Our knowledge about Tjukurpa is carried around in our heads and 
hearts. Details of Tjukurpa is passed from one generation to the next through 
storytelling, song, dance, painting and ceremony. The responsibility for teaching 
particular sections of Tjukurpa
to pass this on in the correct way to appropriate people. This ensures that no 
details of the ancestral journeys are lost. Responsibility for passing on Tjukurpa is 
linked to the rules of land ownership.

As Anangu grow older, we are taught more knowledge and skills. We also take 
on greater responsibilities for Tjukurpa and for looking after our country. Our 
grandmothers and grandfathers are treated with great respect because of their 
knowledge of Tjukurpa. It is through their teaching and wisdom that the culture 
is kept alive.

The countryside which surrounds you is covered with iwara (tracks) made by 
ancestral beings on their journeys. This network of tracks links Uluru and Kata 
Tjuta to many different people and places. Ulur Tjukurpa will 
be shared with you in this display.

At Kata Tjuta the activities of the Tjukuritja are so sensitive that not even their 
names can be revealed. 

Kata Tjuta is a very important men’s business site and as a result, access to 
certain areas around Kata Tjuta and to cultural knowledge about Kata Tjuta is 
restricted. 

Sometimes Anangu women may access areas for gathering various plants and 
animals but this is done away from men’s business areas and when men’s business 
is not in progress. Because information about Kata Tjuta is restricted to initiated 
men the Tjukurpa
shared. 

Guides should please continue to focus on information about geology, plants and 
animals rather than cultural information while in this area.

Anangu know that Tjukuritja are found in the red sand plains and desert oaks as 
well as in the waterholes and the animals which live here.  When Anangu look at 
the landscape and all the living creatures, we see visible evidence that Tjukuritja 
still exist.

‘The tourist comes here with the camera taking pictures all over. What has he got? 
Another photo to take home, keep part of Uluru. He should get another lens – see 
straight inside. Wouldn’t see big rock then. He would see that Kuniya living right 
inside there as from the beginning. He might throw his camera away then.’   
(Tony Tjamiwa)
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TJUKURPA TUNNEL WALL
Tjukurpa Tunnel wall:

Anangu nguraritja Tjuta pukularinyi nyura ngalya-pitjala ngura nganampa 
para-nyakuntjaku. 
We custodians of this place are really happy for you to come and look around our 
country.

Ananguku ngura nyangatja, Anangu Tjukurpa Tjutatjara. 
This is an Aboriginal place, with Aboriginal law.

Nganana panya Tjukurpa nyanga palula tjana-languru kulini. 
We hear this law from others who know.

Kamilu, tjamulu tjana panya Tjukurpa kunpu, kanyiningi ara kunpu kanyiningi 
Our grandmothers and grandfathers held the law strongly, and held our culture 
strongly,

mnuya Anangu Tjuta kunpu nyinangi. 
and they lived strongly and happily.

Ka kuwari nyanga nganana tjungu nyinanyi piranpa Tjuta munu maru Tjuta. 
Now we are living together, white people and black people.

Nganana tjungu waakaripai, piranpa munu maru palu purunypa. 
We are working together, white and black, equal.

Uwankara Ulurula munu Kata Tjutala tjukaruru ngaranyi. 
Everything at Uluru still runs according to our law.

Ranger Tjutangku patji kanyini, patji panya pulitjara. 
All the rangers wear a badge carrying the image of Uluru.

Tjukaruru nyangatja. 
That is as it should be.

Nganana National Park tjukarurungku atunymankupai. 
We are protecting this National Park according to our law.

Anangu Tjutangku Ranger munu scientist Tjutangka nintini 
Aboriginal people are training rangers and scientists,

kuka Tjutaku munu punu Tjutaku. 
about the animals and plants of the park.

Anangu Tjutangkuya tjakultjunanyi yaaltji mingkiri Tjuta nyinapai, 
We are telling them where to look for animals,

munu piti tjanampa nyaangka ngarapai, 
where their burrows are,

munu mai nyaa tjana ngalkupai, uwankara. 
what food they eat, everything.

Anangu kutju ninti Tjukurpa panya palumpa.   
Only Anangu know all these facts.

Ka kulila, ngayulu kuwari Tjukurpa-nguru wangkanyi. 
So listen, I am speaking from the Tjukurpa now.
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Ngananala tjilpi munu pampa Tjuta-nguru Tjukurpa nyangatja 
We learn this Tjukurpa from the old men and women.

Nintiringanyi ka nganana kulira munu pulkara witira kanyini. 
We listen to them and hold on to our law really strongly.

Ananguku Tjukurpa kunpu pulka alatjitu ngaranyi. 
There is powerful Aboriginal law in this place.

Inma pulka ngaranyi munu Tjukurpa pulka ngaranyi kala palula 
There are important songs and stories that we hear from our elders, and

tjana-languru kulini munu uti nganana kunpu mulapa kanyinma. 
we must protect and support this important law.

Miil-miilpa ngaranyi, munu Ananguku Tjukurpa nyanga pulka mulapa. 
There are sacred things here, and this sacred law is very important.

Government-aku law nyiringka ngarapai. 
Government law is written on paper.

Ananguku Law katangka munu kurunta ngarapai. 
Anangu carry our law in our heads and in our souls.

Nganana Tjukurpa nyiringka tjunkupai wiya. 
We don’t put our law onto paper.

Tjukurpa panya tjamulu, kamilu, mamalu, ngunytjulu 
It was given to us by our grandfathers and grandmothers, our fathers 
and mothers,

nganananya ungu, kurunta munu katangka kanyintjaku. 
to hold on to in our heads and in our hearts.

Kuwari malikitja Tjuta tjintu tjarpanyangka nyakula kutju munu pulingka tatilpai. 
Puli nyangatja miil-miilpa alatjitu. Uti nyura tatintja wiyangku wantima! 
Tatinyanka ara mulapa wiya. Ara mulapa ngaranyi pulkara kulintjaku. 

A lot of visitors are only looking at the sunset and climbing Uluru. That rock is 
a really important sacred thing. You shouldn’t climb it! Climbing is not a proper 
part of this place. There is a true story to be properly understood. 

KUNIYA AND LIRU TJUKURPA – LEFT HAND SIDE 

KUNIYA AND LIRU
Wherever you walk around Mutitjulu Waterhole you are surrounded by 
the presence of two ancestral beings – Kuniya, the woma python and Liru, 
the poisonous snake.

The Kuniya woman came from far away in the east to hatch her children at Uluru. 
She carried her eggs strung around her neck like a necklace and brought them 
to rest at Kuniya Piti at Uluru’s northeast corner. There she left the eggs on the 
ground. Kuniya camped at Taputji and hunted in the nearby sandhills. As she left 
and entered her camp she formed deep grooves into the rock. These grooves are 
still there.
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One day Kuniya had to draw on all her physical and magical powers to avenge 
the death of her young nephew, also a Kuniya. He had enraged a group of Liru, 
or poisonous snakes, who travelled from the south west to take revenge on him. 
They saw him resting at the base of Uluru and rushed upon him, hurling their 
spears. Many spears hit the rock face with such force that they pierced it, leaving 
a series of round holes which are still obvious. The poor Kuniya, outnumbered, 
dodged what he could but eventually fell dead.

When news of the young python’s death reached his aunt on the other side of 
Uluru, she was overcome with grief and anger. She raced along the curves of the 
rock to Mutitjulu waterhole, where she confronted one of the Liru warriors, who 
mocked her grief and rage. Kuniya began a dance of immense power and magic.  
As she moved towards the Liru warrior she scooped up sand and rubbed it over 
her body. Her rage was so great that it spread like a poison, saturating the area 
at that time.

In a fearsome dance she took up her wana, or digging stick, and struck the head 
of the Liru Anangu still 
use in times of mourning and grief. But her anger was now beyond restraint, 
and she hit him again across the head. He fell dead, dropping his shield near the 

Mutitjulu waterhole. Kuniya herself remains as a sinuous black line on the eastern 
wall. The blows she struck are two deep cracks on the western wall and the Liru’s 
shield lies where it fell, now a large boulder.

LUNGKATA TJUKURPA – LEFT HAND SIDE 

LUNGKATA
The western face of Uluru reminds us of Lungkata, a greedy and dishonest 
blue-tongue lizard who came to Uluru from the north.

As Lungkata travelled towards Uluru, he burned the country and began the 

At Uluru, Lungkata camped in a cave high on the western face, looking out over 
where the Cultural Centre is today. He hunted around the southern base of the 
rock, where he came upon a wounded Kalaya (emu), still dragging a spear from 
another hunt. Lungkata knew that the wounded bird belonged to other hunters 
and it would be wrong for someone else to kill it and eat it, yet this was exactly 
what he did. Lungkata then began cutting it up and cooking it.

The two Panpanpalala, (bellbird hunters) who had wounded the Kalaya were not 
far behind. Seeing the smoke from Lungkata
if he had seen their bird. Hiding the pieces of Kalaya behind him, Lungkata lied 
and told the two hunters that he had seen nothing. Disappointed, they walked 
off, but when they located the tracks of the Kalaya they guessed what had 
happened.

Meanwhile, Lungkata gathered up what he could carry of the bird and raced 
westwards to his permanent camp, dropping pieces of meat behind him. 



Cultural Centre texts: Tjukurpa Piti DIRECTOR OF NATIONAL PARKS © 2012

You can still see the Kalaya’s thigh at Kalaya Tjunta, just north of Ikari. The trail he 
left was easy to follow, and the two Panpanpalala caught up with Lungkata. They 

camp. Lungkata, the greedy and dishonest thief, choked on the smoke and was 

Lungkata got smaller and smaller, 
until eventually he became a small solitary stone. The smoke and ash from the 

ru’s steep slopes above Lungkata’s body. Lungkata 
reminds us what happens to the greedy and dishonest.

MALA TJUKURPA – LEFT HAND SIDE 

MALA
The Mala, rufous hare-wallabies, came to Uluru from the north and the 
west. They had come for important men’s ceremonies at Uluru. 

The Mala men decorated a ceremonial pole, the Ngaltawata. A group of senior men 
then climbed to the top of Uluru and planted the pole at its highest point. You 
can see the Ngaltawata at the rock’s north-western corner as an almost detached 
curved pillar of stone. The ceremony had now begun.

The women in the meantime had gathered enough food for everybody. They 
prepared and stored it in caves at Taputji, a small separate outcrop at Uluru’s 
north-eastern side. The Mala women and the nyuma, seed-cakes, they made are 
visible as small stones on top of Taputji.

Not long after the men had begun their ceremony an invitation came from the 
Wintalyka men, the Mulga Seed men, in the west to attend their ceremonies.   
But once a ceremony has begun it must be completed without interruption. 
The Mala men had to turn down the invitation, but their refusal enraged the 
Wintalyka men, who used powerful magic to construct an evil monster called 
Kurpany. Kurpany was sent to wreak havoc on the Mala ceremony.

The Mala women, camped for the night, did not hear the monster’s approach. 
Luunpa

Malawati, the place where 
the men were performing their ceremony. The arrival of the women ruined the 
ceremony, and the monster attacked two Mala men and devoured them.

In great fear and confusion, the Mala
kilometres to the south with the monster in hot pursuit.

At Ininti waterhole Luunpa still keeps watch, but she is now a large rock. Just 
above her Kurpany’s footprints are deeply impressed into the rock, striding 
towards the east and south. Malawati, where the Mala men were attacked, 
remains as a honeycomb of horizontal shallow caverns.



Cultural Centre texts: Tjukurpa Piti DIRECTOR OF NATIONAL PARKS © 2012

CULTURAL CENTRE LOGO – RIGHT HAND SIDE 

THE LOGO
Our logo for the Uluru–Kata Tjuta National Park Cultural Centre represents 4 of 
the major Tjukurpa for Uluru. 

Kuniya (woma python), Liru (poisonous snake), Mala (rufous hare-wallaby) and 
Kupany (devil-dog) are ancestral beings who helped form the basis of traditional 
law and custom for Anangu today. They connect Anangu culture with country in all 
directions around Uluru.

Kuniya came from the east near Erldunda and is still present at Uluru today.

Liru came from the south-west and returned to that country after the battle with 
Kuniya’s nephew.

The Mala people arrived for ceremonies from Mawulyarungu to the north near 
Yuendumu. 

Kurpany was sent from the west near Kaltukatjara (Docker River) and chased the 
Mala people south to Ulkiya.

MINYMA – WATI – LEFT HAND SIDE

WOMEN AND MEN
There is very powerful Tjukurpa here for both men and women. Around Uluru and 
in other places there are important miil-miilpa ngura (sensitive sites). Some of 
these sensitive sites relate to women’s law; others relate to men’s law.

WATIKU ARA NINTIRINGKUNY-TJAKU – RIGHT HAND SIDE

LEARNING TO BE MEN
As they grow older, boys go with their grandfathers, uncles, fathers and 
older brothers to learn the skills and knowledge they need to become 
men. From the older men they learn hunting skills and men’s Tjukurpa. 

In our culture there is a big difference between boys and men. Boys live with 
their mothers and sisters, and know little about men’s Law. They have yet to 
learn the knowledge and skills that men need to know. 

From us, the older men, they learn watiku ara – the skills and knowledge they 
need to know to become men.  They learn men’s Tjukurpa and are introduced to 
secret ceremonies, songs and men’s sacred sites.

With us, the young boys travel across the country, learning where the Tjukuritja 
(ancestral beings) went and how they changed the country. They learn where 
water can be found. We teach them where to hunt for kuka (meat). They hunt 
malu (red kangaroo), kalaya (emu), kanyala (euro), kipara (bush turkey) and large 
lizards such as ngintaka (perentie) and tinka (goanna). They learn the habits of 
these animals, how to recognise their tracks, and the kind of country they like.
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They learn how to make and use men’s tools and weapons. In the past we taught 
young men to make kulata (spears), miru (spear throwers) and tjutinypa
clubs). We taught them how to make sharp kanti (stone knives) by hammering 

tjanpi (spinifex) for making kiti 
(spinifex resin), and how to sharpen tjiwa, the grindstones that women use. We 
taught them how to use their miru
place, and how to burn the spinifex country as we travelled.

Nowadays we are still passing on these skills as well as new ones. Even though 
we are using different technology we still teach the values and customs that we 
learned from our fathers and grandfathers.

MINYMA PAMPANGKU NINTINI KUNGKAWARA –  
LEFT HAND SIDE

OLD WOMEN TEACHING THE YOUNG WOMEN 
Young girls go with their grandmothers, aunties, mothers and older sisters to 
learn about collecting bush food. With the older women they learn women’s 
Tjukurpa and the way to hunt and prepare bush food and medicines. 

In our culture girls build on their knowledge and skills throughout their lives.  
From an early age they watch their mothers, grandmothers and older sisters 
looking for bush food and tracking animals. They see how the women’s tools like 
wana (digging stick), wira (coolamon), piti (bowl) and manguri (head ring) are 
used and made.

Kungkawara (teenage girls) spend a lot of time with their grandmothers, mothers 
and aunties who teach them about the country while looking for bush food.  
They learn about Tjukurpa, which describes the proper way to hunt food and how 
it is to be prepared, cooked and eaten.

We older women teach the young women a lot about bush tucker. We teach them 
tinka (goanna), ngintaka (perentie), kuniya 

(woma python), rapita (rabbit), tjilkamata (echidna) and other meats. We teach 
them where and when to look for maku (edible grubs), tjala (honey ants), 
kampurarpa (bush raisins), ili arnguli (bush plum), parkilypa (parakeelya) 
and other foods. We teach them about collecting seeds from wanganu (naked 
woolybutt), kaltu-kaltu (native millet), wakati (pigface), wakalpuka
and wintalyka (mulga seeds), and how to separate and grind seeds to make latja 
(food paste) or nyuma (seed cakes). Women know about the seasonal cycles and 
habitats of animals and plants and how to use plants for bush medicines.

We minyma (older women) and minyma pampa (senior women) teach about the 
laws of appropriate behaviour and correct marriage choices. We also instruct 
younger women in women’s Law. Further details of the law are revealed to them 
as they grow older and participate in women’s inma (ceremony).
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NGANANA TATINTJA WIYA – LEFT HAND SIDE 

WE NEVER CLIMB
Tjukurpa teaches us the proper way to behave. We ask you to respect our law by 
not climbing Uluru and not entering or photographing sensitive sites.

climb. It’s not the real thing about this place. The real thing is listening to 
everything. Listening and understanding everything. We are informing you: Don’t 
climb. And maybe that makes you a bit sad. But anyway, that’s what we have to 

This is the proper way: No climbing.’ (Tony Tjamiwa)

When you climb Uluru on the traditional route taken by ancestral Mala men, you 

duty to safeguard visitors. We feel great sadness when a person dies or is hurt on 
our land. We ask you to respect the importance of Kata Tjuta by staying on the 
marked path and never climbing the domes. Kata Tjut
to us, as much of the area is associated with rituals for initiated men. Because of 
this, no details associated with Kata Tjuta can be made public.

Do not enter or photograph sensitive sites. We have fenced off our sensitive sites 
around the base of Uluru. These are powerful areas which, according to Tjukurpa, 
only particular Anangu are allowed to enter. In our law it is both unsafe and 
forbidden for men to enter or look intently at women’s sensitive sites, and for 
women, children and uninitiated men to enter or look at men’s sensitive sites. 
These sites have to be cared for by the appropriate people and we do not allow 
knowledge of, or access to, these sites. 

Please respect Anangu culture and don’t take any photographs of important 

information counter. Please follow these guidelines.

Many sites, such as Kantju Waterhole, are very special. Please enjoy them quietly 
and with respect.  

that way and we walked along that part of the track and got water from Kantju, 
that rock hole there. And we were really scared going there because that place 
is a really big place and really important. Everyone scared everyone about it.’ 

(Barbara Tjikatu).

Anangu do not like to be photographed and we ask you to respect this wish.

Do not take pieces of rock away as souvenirs. We would like you to leave the 
land as undisturbed as possible.  As the custodians of Uluru and Kata Tjuta, we 
become very sad when people steal the rocks and take away pieces of the land.



Interpretative sign texts: Tjukuritja DIRECTOR OF NATIONAL PARKS © 2012

Interpretative sign texts
The following texts come from the interpretative signs on the Mala and Kuniya 
walks. They contain important information about Tjukurpa stories that Anangu 
traditional owners want to share with visitors to their land.

Please familiarise yourself with these texts so you can help share the Anangu 
culture of Uluru wangkanyi mulapa – the proper way.

KUNIYA WALK

TJUKURITJA
Look up and see the Tjukuritja, the physical evidence of the ancestor’s activities 
during the Tjukurpa (creation time).

1. Minyma Kuniya (woma python woman) arrives quickly after hearing her nephew 
has been speared by Liru (poisonous snake) warriors.

2. Kuniya changes into human form and creates inma (ceremony) to make irati 
(poison) to punish Wati Liru (poisonous snake man) for not looking after her 
injured nephew as he is culturally required to do. You can see the imprints where 
she drops to her knees, plants her kuturu
up sand to throw over her body, protecting herself from the poison.

Kuniya moves towards Liru singing and dancing with akuta - a dance step 
Liru has been made weak from the powerful 

irati and Kuniya hits him over the head. He falls down but gets back up.

4. Kuniya hits Liru

Liru’s eye is closed tight from the force of the blow.

6. Kuniya changes back into snake form and curls up on top of the art cave, her 
head resting on her python body watching over all who visit.

The lessons in this story include that women should look after their children 
and have the right to defend them if necessary. Also, you need to honour your 
responsibilities or be prepared to be punished appropriately.

The level of the Kuniya and Liru story we share with you is the same we teach our 
children. They are just starting to learn about Tjukurpa, as many of you are today.

As children grow up, they will  be taught deeper levels. As their knowledge 
grows, so does their responsibility to keep our land and cultural traditions 
strong.

MALA WALK

ITJARITJARIKU YUU
In the Tjukurpa (creation time), the ancestral Minyma Itjaritjari (marsupial mole 
woman) built this shelter and yuu (windbreak). The yuu is the large wedge-
shaped stone at the opening to this cave. The holes in the rocks above the cave 
have been tunnelled out by Itjaritjari. Itjaritjari have lived here from the very 
beginning before the Mala people arrived.
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Marsupial mole

Itjaritjari are very secretive, spending much of their time underground, 
occasionally coming out after rain. They are blind, have soft, golden coloured 

their front paws like spades, they tunnel horizontally just under the surface 
in a swimming motion. A unique creature that is perfectly adapted to living 
underground in sandy deserts.

KULPI WATIKU
The men’s cave

The Mala people came from the north and could see Uluru. It looked like a 
good place to stay a while and make inma (ceremony). Men raised Ngaltawata 
(ceremonial pole) - the inma had begun.

This is the senior Mala
preparing for inma malu pulka (kangaroo sinew) and 
kiti (spinifex resin). From here the men could keep an eye on the nyiinka (bush 
boys) in the cave around the corner and watch out for men coming back from a 
hunt with food.

and the Mala story

In the middle of preparations, two Wintalka men from the west approached and 
invited the Mala people to join their inma in their country. The Mala people said 
no, explaining their ceremony had begun and could not be stopped.

The disappointed Wintalka men went back and told their people. They summoned 
up an evel spirit, a huge devil-dog called Kurpany, to destroy the Mala inma. As 
Kurpany travelled towards Uluru he changed into many forms, from mikara (bark), 
to tjulpu (bird) and different grasses. He was a mamu, a ghost.

Luurnpa
Mala people but they didn’t listen. Kurpany arrived and attacked the men in this 
cave. Some were killed and they turned to stone. The remaining Mala
to the south with Kurpany chasing them.

Set in stone

Look closely at the back wall - you can see the old men who are still here. You 
can see their faces and their white hair and beards. The spirits of these men are 
still here in this cave.



Art at Uluru  
Anangu art has traditionally taken the form of rock paintings, sand drawings and 
body painting. This is an introduction to the artwork and the symbolism of the 
paintings you will see on your visit to the park. 

WHY ANANGU PAINT 

Anangu paintings are created for religious and ceremonial expression and for 
teaching and storytelling. Anangu still create sand drawings and body paintings 
for these purposes but have largely abandoned the use of rock paintings to teach 
and tell stories. Today a range of new materials including acrylic paint on canvas 
are used. Anangu artists use the same symbols and meanings that have been used 
by their ancestors over many generations. 

This enables Anangu to continue passing on Tjukurpa through storytelling as 
well as providing the community with a source of income. The word Tjukurpa 
(pronounced chook-oor-pa) used in this note is the traditional law that explains 
existence and guides daily life for Anangu. 

There are two galleries in the Cultural Centre that exhibit art work that shows 
this adaptation of sand and rock paintings, Maruku Arts and Walkatjara Art. 

ROCK PAINTINGS 

Anangu painted the art in the caves of Uluru to illustrate stories they were telling 
or the Tjukurpa they were teaching. Several rock shelters along the Mala and 
Kuniya walks provide visitors with the opportunity to observe evidence of this 

Anangu, who continue to ensure their preservation and protection.

THE ART AND ITS MEANING

ru are similar to those found at many 
sites throughout Central Australia. These include geometric symbols such as 

meanings of rock paintings at Uluru rest with the artists and their descendants. 

The concentric circles symbol is a good example of how artists can use the same 
symbol to represent many things. In some paintings, concentric circles may mean 
a waterhole or a camping place. In others, the same symbol may indicate a tjala 
(honey ant) nest, or ili
part of an intricate story being recorded and told by the artist.

Art at Ulur DIRECTOR OF NATIONAL PARKS © 2012



SYMBOLS

Concentric circles  

Emu tracks

Mala tracks

Sandhill country

Person sitting 

Four people sitting 

Track between two waterholes

Woman sitting with wana and piti

Man sitting with kulata, kali, miru

Art at Ulur DIRECTOR OF NATIONAL PARKS © 2012
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Fire management

Fire is a fact of life at almost any time of year in Central Australia. Except in 
years of exceptionally high rainfall, it is common to see smoke curling into the 
sky or hanging in a grey cloud in and around Uluru–Kata Tjuta National Park.

the deliberate burning of the country by Anangu, have been ongoing in the 

habitats, the survival of the animals and the patterns of vegetation.

the lightning strikes from dry electrical storms from the northwest. When these 
storms arrive, the weather is usually hot, dry and windy; conditions ideal for 

are prescribed burns which follow traditional land management methods that 
have been practiced by Anangu for many generations.

Anangu

cooler months, however this is often due to inadequate understanding of the 
Anangu land management practices.

REPORTING FIRES 

Anangu, developed over thousands of years, has seen 
it adapted for use as an effective land management tool at Uluru–Kata Tjuta 
National Park today.

When controlled burning is scheduled, most often during winter, tour operators 

occurring. 

By acting as the eyes and ears of the park, tour guides play an important and 
ru–Kata Tjuta National Park. 

to a member of staff or by using the emergency radio alarm system.
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THE HISTORY OF FIRES AT ULURU 
The burning of country began in Tjukurpa. For example, Lungkata, the blue-tongue 
lizard, burnt the spinifex as he travelled towards Uluru.

Iriti (in the old days) Anangu would travel around the country in small, extended 
family groups. As they travelled they would often carry with them a tjangi 

but also to burn patches of old spinifex to make way for new food plants for 

hunting and where they were walking to. Early explorers often reported sighting 

burning and the country they were visiting.

FIRE FOR COMMUNICATION AND PUNISHMENT 
Anangu for communication and, 

sometimes, as a tool for punishment.

When someone (usually family groups) intends to travel, other family members 
will be informed of where they are going. If those travelling run into problems 

off a very distinctive smoke. Family members and others who are aware of this 
practice will see the smoke and know exactly where to go to help the travellers.

payback, and protest against various authorities or out of sheer frustration.

Park staff continue to work closely with senior Anangu who encourage and 

TRADITONAL FIRE MANAGEMENT 
Anangu to manage the land were usually small and 

close together, often burning patches as small as a few hectares. This technique 
leaves a pattern of burnt and unburnt terrain similar to a mosaic. These mosaics 
physically separated vegetation and, over the years, caused the habitat to change 
and diversify into many distinct types. To this day, many plant and animal 
species have adapted to these conditions and rely on traditional burns for their 
survival.

Traditionally, Anangu have also relied on the diversity of habitats, plants and 
animals for their survival. Patches of previously burnt country also provided 

Traditional burning of the Uluru area stopped when Anangu were driven from 

attributed to causing the local extinction of several threatened animal species.
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USING ANANGU FIRE MANAGEMENT ON PARK 
To prevent further damage to the diversity of animals and vegetation that 

ru, park managers approached 
traditional land managers for advice and tuition.

A system of patch burning was then applied by management to use in Uluru–
Kata Tjuta National Park. The foundation of this system, which is still in practice 
today, involves senior Anangu directing and carrying out the burning with the 
assistance of park staff.

PATCH BURNING 
Patch burning is a controlled method of burning which involves numerous small 

many small patches are burned so that large areas are protected from accidental 
burning. Some of these patches are as small as a few hectares.

Seen from a satellite, these patch-burned areas make a mosaic pattern. As the 
burnt patches regrow over the years, satellite images show different shades 
in the various vegetation growth stages. Closer to the ground, these patches 

experience.

HOW PATCH BURNING WORKS 
Patch burning works by reducing the amount of fuel in patches and strips 
throughout the park. These strips and patches break the full force of a natural 

The patch burning process is progressive, and the resulting regrowth is staged. 

percent of the park is burnt in any single year.

protected by patch burning. Anangu and rangers burn patches around these 
shrubs during winter, aided by low temperatures and light winds. The frequency 
of burning required to manage different areas of land depends on the vegetation 

types.

DESERT VEGETATION TYPES 
Visitors to Uluru–Kata Tjuta National Park will be able to see that the vegetation 
in the park can be divided into two main groups: one dominated by tjanpi 
(spinifex) and one dominated by wanari (mulga). The two have adapted very 
differently to survival in the arid zone. 

TJANPI (SPINIFEX) 
The spinifex-dominated vegetation of the dunes and higher plains appears grassy, 
with trees openly spaced. Most of the plants here revegetate by sprouting either 
from under the ground like spinifex, or above the ground like the desert oaks. 
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WANARI (MULGA) 
Groves of trees on lower plains and in the swales (the dips between dunes) make 
the wanari-dominated vegetation look quite different from the tjanpi areas. 
Most of the plants in these areas regenerate from seeds. 

Wanari

seasons of rain to germinate the seeds and sustain seedlings.

Young wanari trees grow for around 10 to 20 years before they are mature 
enough to set seed. Fires in immature wanari stands can eliminate whole 
communities. 

In the park you will notice large stands of wanari, especially near Uluru. These 

vegetation community.

RAINFALL AND FIRE 

amounts of plant matter growing, which dry to become fuel, increasing the risk 

The two vegetation types, wanari and tjanpi, produce fuel in different ways. In 
the wanari-dominated shrublands, grasses and herbs make up the fuel. They grow 
after the rain and die off after only a short dry spell. Within six months they 

wanari shrublands is therefore short and follows within 
six months of the rain.

Tjanpi also grows following rainfall, but unlike other grasses it does not die off 
tjanpi 

tjanpi has built up and the growth of 
grasses in the wanari has peaked following heavy rain. When these coincide, 

CURRENT FIRE MANAGEMENT 

either went out on their own or were easily controlled by rangers. Similarly the 
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ADAPTIVE FIRE MANAGEMENT 
The traditional mosaic burning practices have come to be recognised as an 
essential element for maintaining biodiversity in the park by limiting the extent 

years prior to 2002 in which there was above average rainfall.

Analysis of these high rainfall years showed that this appears to cause a range of 
ephemeral plants, not just grasses, to create links between immature spinifex in 
regenerating areas. This in turn causes the ignition of regrowth which would not 

INCIDENT CONTROL SYSTEM 

Incident Control Systems (ICS) originated in Canada and is a formal process of 
command and communication which is implemented in an emergency situation, 

cohesive way.

Incident Control has been adopted and adapted in many countries to ensure 
that emergency response agencies are able to work as part of an integrated team 
during emergencies, while each organisation maintains its own identity, policies 
and independence.

ULURU-KATA TJUTA NATIONAL PARK FIRE 
MANAGEMENT STRATEGY 

The Fire Management Strategy developed for Uluru–Kata Tjuta National Park 

cultural values of the park.

Included in the Fire Management Strategy is the need to address visitor 
management, park infrastructure, traditional ecological practices, the 
maintenance of sacred sites, protection of cultural heritage such as the 

In another effective example of joint management, an operation manual has 
been developed which guides rangers and traditional owners in the planning, 



WATER SOURCES 
Anangu consider that all water sources in and around the park are caused by, or 
have an association with, Tjukurpa. 

The knowledge of the location and availability of water sources has always been 
an essential part of the ability to survive when travelling through country. This 
understanding of the reliability led Anangu to identify four main kinds of water 
sources.

The most reliable water sources are tjukula (large waterhole) or kapi wala (spring), 
which are considered to be the home of wanampi (water snakes), Tjukurpa 
creatures considered to be guardians of the water source they control, such as 
the one at Mutitjulu Waterhole.

Second on the scale of reliability is the raalpa (soak). Soaks are also fed from an 

water table in the sand of a dry creek bed or in the soil on the margin of a rock 
dome. Soaks are fairly reliable because the water is protected from evaporation 
by the sandy surface.

Tjukula which occur on exposed platforms in the gullies of Uluru and Kata Tjuta 
and are not protected and are less reliable. The least reliable source of water, 
however, is the tjintjira (claypan), which are susceptible to evaporation. 

Anangu consider all these water sources are caused by, and have continuing 
associations with Tjukurpa, so their maintenance is of prime importance in the 
lives of Anangu and the health and wellbeing of the landscape.

WATERHOLE MAINTENANCE 
Anangu show respect for wanampi by maintaining waterholes and not swimming 
in them.

Modern scientists believe that this care for country has played an integral part of 
the ecology of Central Australia, and that by keeping waterholes clean, open and 
deep, Anangu
fauna.

well as identifying the impact of introduced animals, particularly camels, which 

In some cases waterholes require protection from camels, with large metal grates 
being positioned to allow access only to smaller creatures. These waterholes are 
regularly cleaned out using shovels or crowbars, particularly after camels have 
been there.

In the waterholes around Uluru, the quality is tested to identify pollution levels 
caused by pests and visitors, particularly those who climb Uluru.
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NATURAL VALUES
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of the geology
Anangu
history of Uluru and Kata Tjuta, and tour guides are expected to know both of 
these to explain to clients where appropriate. 

This explanation of creation of Uluru and Kata Tjuta is from the perspective of 

which the land has evolved over time. This science is the accepted way in which 
Piranpa (white people) explain the changing landscape and the creation of the 
world. 

COMPOSITION OF ULURU AND KATA TJUTA
When examining the two geological formations, it is visually obvious that they 
are composed differently.

Uluru rock is composed of arkose, a coarse-grained sandstone rich in the mineral 
feldspar. The sandy sediment, which hardened to form this arkose, was eroded 
from high mountains composed largely of granite.

Kata Tjuta rock is a conglomerate – gravel consisting of pebbles, cobbles and 
boulders cemented by sand and mud. Most of the gravel pieces are granite and 

rock. 

FORMATION OF ULURU AND KATA TJUTA 
Uluru and Kata Tjuta lie near the southern margin of an area geologists call the 

years ago, and received layer upon layer of sediment over several hundred million 

At times the Amadeus Basin was a shallow sea collecting these sediments. Some 
of it was blocked off from the sea and the water evaporated, leaving crusted salt. 
A cold period left deposits of glacial rock.

The older sediments in the Amadeus Basin were crumpled and buckled about 

geologists call the Petermann Ranges Orogeny. At this time there were no trees 
or grasses covering the landscape. Bacteria and algae were the only life forms and 
they helped break down the jagged mountain ranges.

These bare mountains eroded easily. Huge amounts of sediment washed away 
and when it rained and formed alluvial fans adjacent to the ranges. It is the 
remains of at least two of these alluvial fans that are seen today as Uluru and 
Kata Tjuta. 
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again covered the region. The alluvial fans of 

thick and were gradually covered by sand and 
mud and the remains of sea creatures.

The overlying sediment deposits compressed 
and cemented the Uluru arkosic sand into 
arkose and the coarse gravels of Kata Tjuta into 
conglomerate. 

The horizontal layers of the Uluru arkose were 

present position. 

years ago and the rocks were folded and 
fractured. This second major folding is called the 
Alice Springs Orogeny. It raised the region above 
sea level. 

Rectangles represent the 
approximate locations of 
Kata Tjuta and Uluru over 
time.

KEY TO DIAGRAMS
  

 Folded Proterzoic sedimentary rock 

 Igneous and metamorphic rock
 

 Alluvial sediments

 Conglomerate
 

 Arkose
 

 Palaeozoic rock



DIRECTOR OF NATIONAL PARKS © 2012

The Kata Tjuta conglomerates were tilted only 

sand rocks at the surface eroded rapidly. This 
erosion still continues now at a slower rate. 

FORMATION OF CAVES AND PATTERNS IN THE ROCK
The sculptured shapes are likely to be a combination of mechanical erosion 
of sand from the rock and other events such as chemical changes caused by 
moisture.

The major valleys of Kata Tjut

and rainwater run-off gradually formed the canyons and domes we see today.

Unlike Kata Tjuta, there are no major joints and fractures visible in Uluru. Water 
erosion formed the valleys in the arkose on the southern side of Uluru. Rain 
run-off formed the steep valleys with potholes and plunge pools, often in series. 
On the north-west side, water and weathering has produced parallel raised ridges 
outlining the sedimentary layers of Uluru.

ru results from the chemical decay of minerals. The 

oxidation or rusting of the iron in the arkose. The fresh arkose is a grey colour.

As the surface rocks are heated and cooled, the release of pressure produces 
ru and near 

the summits of some of the Kata Tjuta domes. 

A broad valley developed between the two rocks at 

with river sands and swamp deposits, including 
thin layers of coal. At that time the climate was 

the climate become drier and a thin blanket of 
wind-blown sand covered the sediments. 

Uluru and Kata Tjuta are therefore the visible 
tips of huge rock slabs that extend far beneath 
the ground. It is possible they extend down to 6 
kilometres. 
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or into high crevices. Scientists still debate the formation of the caves at Uluru. 
Some say they can begin with water lying in dimples in the rock. 

upward into the rock until it becomes a cave. Others say that the high caves on 
the southern side of Uluru may have begun by water soaking in when the plain 
surface was at a higher level. 

Once soaked, the weathering process could again eat upward and backward to 
form a cave. The spaced high caves on the north-eastern and western faces may 

time.

COLOUR CHANGES AT SUNRISE AND SUNSET
The colour changes have less to do with the geological make-up of the rock than 
with the effects the earth’s atmosphere has on the sun’s rays.

When the sun is low in the sky the atmosphere acts like a giant prism, splitting 
the sun’s rays into a colour spectrum. The light reaching Uluru and Kata Tjuta 
near sunrise and sunset is mainly from the red end of the spectrum and its 

reddish-brown colour of the rocks and surrounding sand enhance these effects.

SAND DUNES 

today. Geologists have found that the dunes have remained in their present 

shift with the wind.

The geological information used here was prepared with the valued assistance of Mr Ian Sweet 

and Dr Ian Crick of the Bureau of Mineral Resources, Geology and Geophysics.

Reference: Uluru Tjuta (the 

, Bureau of Mineral Resources, Geology and Geophysics, Canberra.
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Water sources
UNDERGROUND WATER 
Between Uluru and Kata Tjut
100 metres thick. The sand layers in these sediments hold water that eventually 
seeps into Lake Amadeus.

Bores drilled into these sands provide water for the resort. The water table lies 
ta, but shallows to 12 metres at the airport. It is 

slightly salty and is desalinated before use.

Geologists have dated the water and found that some is as old as 7000 years; 
however most of the water is believed to have soaked in following more recent 

Anangu consider that all water sources in the park are caused by, or have an 
association with, Tjukurpa. Knowledge of the location and availability of water 
sources has always been an essential component of Anangu ability to survive 
when travelling through country. 

SURFACE HYDROLOGY 
Ephemeral rain pools from water run-off at Uluru provide ideal breeding sites for 
Uluru’s amphibian fauna.

The Mutitjulu Waterhole at the base of Uluru is regarded as the only perennial 
water source. After heavy rains surface water may be present for varying 
periods in the waterholes and drainage lines associated with the gorges of Uluru 
and Kata Tjuta and the claypans and depressions associated with the mulga 
communities in the park. 

Rainfall in the arid zone is usually low, unpredictable and highly variable. 

Major rainfalls are rare and very important to the hydrological and ecological 
areas in recharging the groundwater systems and eliciting a massive pulse of life 

soils and vegetation in these areas. 

SUBSURFACE HYDROLOGY 
Groundwater is the only reliable water supply in the region. There are two main 
aquifer systems: the Dune Plains Aquifer, from which the Ayers Rock Resort draws 
its water supply, and the Southern Aquifer that is the water supply for Mutitjulu 
community and the park. 

The Dune Plains Aquifer is related to an ancient buried palaeodrainage line or 
palaeoriver that at its maximum was about 60 metres deep, emanating from the 
Kata Tjuta area. Recharge of the Dune Plains Aquifer is associated with rare major 

The Southern Aquifer is quite distinct from the Dune Plains Aquifer and 
ru.
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ANANGU CLASSIFICATION
Anangu classify plants in a way which is similar to the botanical system. There are 

Anangu also perceive the environment in terms of habitat types in the same way 

the Anangu
of the park. 

To use this system, identify the habitat or vegetation type that you’re interested 

plants growing in each habitat and their common Anangu uses.

Anangu which are 
found in the park. They are:

Puli 
 Uluru, Kata Tjuta and other hills, ranges and rocky outcrops;

Puti  
Woodlands and shrublands, particularly mulga country;

Karu  
Creekbeds and gullies where water lies after rain;

Tali

 Sandhills, dunes and valleys in between swales;

    Pila

 Spinifex plains, the most widespread habitat in the park;

Nyaru 

 Burnt or regenerating areas. 

Anangu have in-depth knowledge of these habitats. They know the details of 
plants, animals and the conditions which will encourage plants and animals 

preparation, and associations with Tjukurpa.

KARU (CREEKBEDS AND GULLIES)
There is a limited amount of karu to be found in Uluru–Kata Tjuta National Park. 

Tjuta in Walpa Gorge and on the Valley of the Winds circuit.

PUNU (TREES) 
The tall trees along the watercourses of the park are itara (river red gum). They 
are easy to mistake for ghost gums because of their white bark. 
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Itara
crust which scale insects have secreted. Anangu men, women and children collect 
the crust which is sweet. They roll it into a ball and add more as they collect it. 
Later the ball is divided and shared. After warming, it is soft enough to eat like a 
lolly.

Italiti and unganungu (edible grubs) are collected from itara branches and roots. 
Wood from the roots is also used to make a variety of bowls.

Ininti is the beantree that gives the Ininti waterhole at Uluru its name. It has big 

form. Anangu use these for decoration and have planted the trees to ensure 
plentiful supply.

UKIRI (GRASS) 
Karu habitat is favoured by the annual grasses which sprout after rain. They grow 
quickly, seed profusely and then die off until the moisture returns next year.

Of these, kaltu-kaltu (native millet), ilintji (kangaroo grass and native oat grass), 
partjata-partjata (bandicoot grass) and tjanpi nyii-nyii (cotton grass) are important 
Anangu foods. Women rub the seed heads from their stalks and then separate 
them from their chaff by skilfully winnowing and yandying.

Then, using grinding stones like the ones in the caves on the Mala Walk, the 

Ipiri (kerosene grass) and ilintji (unequal threeawn) also occur in karu habitat. 
Their charasteristic spear-like seeds have a pointed base and three spreading 
awns or bristles. Ipiri piranpa name 
suggests. You will be able to identify the ilintji (silky heads) by their strong 

growing in sandy soil. The purplish tussocks of mature ilintji (silky browntop) add 
colour to areas where water lies after running off Uluru and Kata Tjuta.

TJULPUN-TJULPUNPA (WILDFLOWERS) 
Look at the entrance to the Walpa Gorge in the late winter for the pink 

karu is the 

common rose-pink Davernport’s daisy. This everlasting has bigger solitary daisies 
with yellow centres and a distinctive dark back.

PULI (ROCKS, GORGES, ROCKY SLOPES)
Examples of puli habitat do not come any better than Uluru and Kata Tjuta 
themselves. These rock surfaces are, in fact, the only examples of puli in the park.

PUTI (SHRUBS) 
Anangu look for the fruits of ili arnguli (plum bush) in puli.

Ili
fruit is eaten fresh, or collected dry from the ground. The dry fruit is mixed with 

There are several ili in low crevices of Uluru near the base of the climb.
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Arnguli grows around the base of rocks. Its fruit ripens to a deep purple in the 
winter and spring. You will be able to point out many arnguli on the Mala Walk.

Look in sheltered spots at Kata Tjuta and on the Mutitjulu Walk for a large shrub 
with long entangled branches. This is urtjanpa (spear bush). Anangu men collect 

hunting spears.

Kaliwara (Kata Tjuta wattle) and wakalpuka
often found in this habitat.

MINGKULPA (TOBACCOS) 
Under the shade of the rocks mingkulpa (tobaccos) grow. Anangu collect mingkulpa 

Favourite ashes come from the bark of muur-muurpa (centralian bloodwood), 
pilpira (ghost gum), and parka wanaringuru (mulga twigs). Balls of the mixture are 
favourites for sucking.

TJULPUN-TJULPUNPA (WILDFLOWERS) 
Anangu tjulpun-tjulpunpa. We have included many of the 

Pitjantjatjara

parkilypa (parakeelyas) will stand out in 
the desert spring. Anangu bake the whole plant for food and suck the leaves for 
water. 

Kalpil-kalpilpa

several different species, some spread over the ground and some shrubs.

common on the Mala Walk; poison sage of Kata Tjuta; or very poisonous red and 
titjulu and on the Valley of the 

Winds circuit.

Amongst the tjanpi (spinifex) at the Kata Tjut
amazing ikulyukulyu (upside-down plant). Look around the base rather than the 

honeyeaters may feed on their nectar, and tarkawara (spinifex hopping mouse) 
and minga (ants) assist with pollination.

There are two obvious yellow daisies to be found in puli habitat. The saltspoon 
daisy has lots of little yellow circles on separate long stalks. You will probably 
notice it and the intiyanu (applebush), its larger relative, by their scent before 

ta.

PUTI (OPEN WOODLAND AND SHRUBLAND)

shrublands. Many of them are easily seen from the road. Look for the stands of 
mulga and mallee on the way to Kata Tjuta.
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PUNU (TREES) 
There is probably more wanari (mulga) in Australia than any other tree. When you 
consider how much of the Australian continent is dry, you can understand why. 
Wanari

At Ulur ru mulga 
(Acacia ayersiana has broad leaves and can be found at the base of Uluru. The 
other two, common mulga (Acacia anuera  and horse mulga ( look 

papery pods which the botanists use to differentiate the species and the small 

wanari, it has developed a survival strategy dependent 
upon it. Wanari seeds need heat to crack and germinate. You will see wanari in 
dense patches or stands growing in the claypans of the dune country. Most of 

wanari, and helped germinate the seeds 
which have now grown into these dense, even aged stands.

Wanari is possibly the most important tree for Anangu. Each part of the tree 
has an important traditional use. The heavy, hard wood is the main source of 

miru (spearthrowers), mukulpa (barbs), wata (spearheads), kali (boomerangs) and 
wana (digging sticks) are made. Both wiltja (shelter) and yuu (windbreak) are 
constructed from the leafy branches.

Wanari stands are valuable sources of food too. The seeds are a staple part of 
Anangu traditional diet. Women leave the branches to dry then thresh them to 
remove the pods. Rubbing the pods removes the seeds which have to be heated 
in hot ashes to crack open the hard cases. Once separated they are ground and 
mixed with a little water to make latja, a nourishing paste.

As well as the seeds there are tarulka (mulga apples). These insect galls are 
collected and eaten when they are a reddish colour. Another scale insect leaves 
clear sweet lumps along the smaller branches. Anangu call this kurkara and eat 
it as a lolly. The stands provide shelter and food for game including malu (red 
kangaroo).

Nyii-nyii Anangu would raid these nests for 
the hatchlings which were considered a delicacy. Anangu also collected nyii-nyii 
droppings and caked them thickly onto heads as a poultice for headache.

It is common to see ngantja (harlequin mistletoe) parasites growing on wanari but 
they do not seem very harmful to the trees. Anangu collect the sweet berries for 
food.

Tjala (honeyants) live in extensive chambers underground. These are particularly 
common under stands of wanari. Worker tjala take the sweet insect exudates and 
blossom nectars to fatten the storage ants living in the underground chambers. 
These are favoured Anangu tjala are 
fattest.
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MUUR-MUURPA (BLOODWOOD) 
Muur-muurpa
others are itara (river red gum) and altarpa (blue mallee). 

Itara grow in the Valley of the Winds and you can see good patches of altarpa 
beside the road to Kata Tjut
may notice a few other species but generally eucalypts prefer a more moist 
environment than Uluru–Kata Tjuta National Park provides.

Muur-muurpa is the tall tree which is most common around the base of 
Uluru. Have a close look at its bark. The pattern of small squares is known as 

Anangu use this tree for medicine, food and tools. From muur-muurpa, they make 
wira (bowls). On some of the trees in the park you will be able to see the scars 

on the Liru Walk.

The red sap which oozes from breaks in the bark has several uses. It makes a 
disinfectant for washing wounds and an inhalant for colds and coughs. The 
crystals are crushed and steeped in water.

Anangu muur-muurpa. They look for angura (bloodwood apple or 
bush coconut), an insect gall with an edible lining.

ALTARPA (BLUE MALLEE) 

The silvery-blue colour of the altarpa foliage makes it easy to pick out as you 
drive along the Kata Tjut
its foliage. The stem seems to pierce the fused leaves in pairs.

Anangu use altarpa

PUTI (SHRUBS) 

green to orange.

The beautiful blossoms of all the grevillea and hakea species are sought after 
for their sweet nectar. Anangu

the kaliny-kalinypa (honeysuckle grevillea) which often grows on the roadside are 
particular favourites.

Many wattles also advertise the spring in glorious colour. Among them are mintju 
(waxy wattle) and maitland’s wattle on the sandhills, and alkita-alkita (spineleaf 

kaliwara (Kata Tjuta wattle). Adding more colour are the 
aliti (Victoria wattle), which stand out against their 

green, often thorny stems, and the bright yellow pompoms of tjuntala (colony 
wattle).

When looking for tjuntala watch for the unusual white trunks and branches 

or colonies on the sandhills.
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Anangu collect the mature seeds of tjuntala and other wattles from the long pods. 
These they can crush and mix with a little water to make latja (paste) which they 
eat raw. For damper, they remove the skins by parching with hot sand before 
grinding the seeds. By the end of September the tjuntala
they form a gold circle on the ground. 

ILYKUWARA (WITCHETTY BUSH) 
Ilykuwara also grows in puti habitat. It looks like a shrubby wanari with broad 
round-ended leaves. There are good stands of ilykuwara west of Kata Tjuta. The 
number of ilykuwara around Ulur

Anangu women use their wana (digging stick) to dig up ilykuwara (roots) to 
extract maku (witchetty grubs). Maku feed in the roots. They are tasty raw or 
gently roasted in warm coals so that their shells do not burst.

MINTJINGKA (NATIVE FUSCHIA) 
Several species of mintjingka can be found after rain when they are covered 

Anangu
tjuratja (sweet nectar).

UKIRI (GRASSES) 

information about the more common grasses in this workbook.

Anangu gather seeds from kaltu-kaltu (native millet) and wangunu (naked 
woollybutt). Kaltu-kaltu grows and seeds quickly after rain before dying off to 
wait again for favourable conditions. Wangunu is a hardy grass which also grows 

tjanpi, 
the centre perishes leaving rings of new growth on the perimeter.

WAKATI (MUNYEROO) 
Wakati

TJULPUN-TJULPUNPA (WILDFLOWERS) 
After good rains and during September, tjulpun-tjulpunpa covers the ground in a 
sea of colour.

Many of the tjulpun-tjulpunpa of the park are daisies. It is usually easy to 
recognise a daisy as a member of its group. Details are a lot harder and this is 

Look for the untidy one and a half metre tall liru-liru (camel weed), a groundsell. 
It also has bright yellow daisies in clusters on the end of long stems. 

covering the ground as far as you can see. Both have feathery seeds which blow 
in the breeze.

Kalpi-kalpi

centres.
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Purar-purarpa and alputati
which have many representatives in the park. Purar-purarpa (silvertails) have 

the small shrub are a pale silvery green which stand out amongst other plants. 

foxtail.

Alputati alputati 
(large green pussytail) around Ulur
ripens white.

TALI AND PILA (SAND DUNES, SPINIFEX AND PLAINS)
Sandhills, dunes and the valleys in between, plains and grasslands cover most of 
Uluru–Kata Tjuta National Park. The dunes are very fragile. Please ensure that 
your clients stay on boardwalks and made tracks which have been installed to 
protect the delicate dune habitats.

PUNU (TREES) 
The kurkara (desert oaks) are the taller trees with rough bark which are spaced 
widely through the park. They are the only native casuarina in Central Australia. 
A thousand kilometres away is their nearest relative, the black oak.

A similar looking tree, the utjanypa (ironwood), grows around the carpark at the 
entrance to Kantju Gorge and is more common near Alice Springs.

Like all casuarinas, kurkara

The cones of the kurkara are the biggest in the casuarina family. Sometimes a 
white, sweet secretion can be found on them. Anangu call this kurku and collect it 
as food.

The taproot of these tall trees extends much deeper than the crown height. It 
is likely the taproot of the young tree eventually reaches water and, once there, 
triggers a change in the tree’s form. Juvenile kurkara look a bit like Christmas 
trees and mature to the adult form with massive, spreading limbs.

Fires burn the foliage of kurkara but usually do not kill them. They quickly 
reshoot from under the thick bark and go on to complete their long lives.

Anangu prefer a piece of kurkara
timber does not easily go out.

KANTURANGU (DESERT POPLAR) 
You will have no trouble spotting kanturangu in the park. They grow along the 
roadside, in pila and tali, puti, and even puli habitats. Look for the poplar shape, 
pale grey, green or pink bark, and broad grey-green leaves.

Compared to kurkara, the kanturangu is a fast-growing, short-lived tree. It is not 
related to the English poplars, but is one of the Gyrostemons, an Australian 
family of which the camel poison bush is also a member.
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tree crown bends under their weight.

PUTI (SHRUBS) 
Sandhills provide many different foods for Anangu. Walkalpa (pituri), although not 
eaten, is used to drug emus so they are easier to catch. Walkalpa is also a popular 
nesting place of nyii-nyii.

green to orange.

Kaliny-kalinypa 

The beautiful blossoms of all the grevillea and hakea species are sought after for 
their sweet nectar. Anangu
soak them in water and drink the sweet mixture. Itjinti (hakeas) have an unusual 
twisted shape. Their thick corky bark is burned to ash which is used as a poultice 
for burns.

TJANPI (SPINIFEX) 
It is hard when being prickled to appreciate tjanpi but without the tjanpi our arid 
regions would be very different. Tjanpi covers most of the open areas of the park, 
binding the desert sands with enormous root systems, preventing them shifting. 
The root system spreads underground beyond the clump of spines and deeply 
into the soil, forming an immense cone. Old hummocks form rings as their centre 
dies off. Some rings grow large enough to be seen from the air.

Piranpa
grasses. Popular use has extended the term as a common name to the three 
inland dune species. These are pricklier than the coastal species so the name has 
stuck.

It seems all arid region inhabitants make good use of tjanpi. Anangu use the resin 
derived from one species of tjanpi, gummy spinifex, to make kiti gum. 

The tjanpi is threshed so that the resin particles and chaff fall free. These are 
placed in a wira (bowl) and yandied to be separated. The resin particles are then 
heated until they fuse together making a mouldable black tar.

The tar is worked while warm to bond stone edges to hunting and working 
implements, and also effectively mends breaks in stone and wooden implements. 
It sets hard on cooling.

Mammals, lizards, snakes and some birds make good use of tjanpi for shelter. Take 
a close look at the sand between the tjanpi clumps and you will usually see many 

tjanpi sap.

Even termites use tjanpi. They chop tjanpi into little bits and take it to their food 
store. Their nests have large openings at the top and the pieces of tjanpi mixed 
with sand form dykes a few centimetres high around the hole.



TJULPUN-TJULPUNPA (WILDFLOWERS) 

By the end of June the pukara
sunset viewing area and around Yulara. Look for a small shrub with scale leaves 

wira and drunk as a sweet drink.

some of the small leaves from each of these plants. Their strong smells are 
similar, indicating they are related.

On sandhill crests during mid-winter keep a look-out for the kalpipila (parrot pea) 
kalpipila bush reaches about 

shoulder height. Anangu crush the leaves of kalpipila and rub the mash onto their 
skin as a poultice for snakebite. Kampurara (desert raisin) is often found growing 
at the base of kurkara (desert oak). It is a sweet yellow fruit while fresh which 
dries to an edible savoury raisin.

There are two types of introduced melons which you will probably see 
growing along the roadside. The large annual colocynth melon is a relative of 
the watermelon. It is usually too bitter to eat. The smaller perennial wild or 
bitter melon may have been introduced from Asia as camel food, or arrived 
unintentionally with settlers. 

WILD TOMATOES AND OTHER FRUITS 
Kampurara, tawal-tawalpa and tjantu are all species of tomatoes. Our cultivated 
tomatoes, potatoes, capsicums and tobacco also belong to the same family. You 

Some types of wild tomatoes are edible but some are very poisonous. Unless you 
are certain which is which, it is better to leave them alone. Please remember that 
all plants are protected within the park.

NYAR
Pila and tali become nyaru after they have been burnt. This is a very important 
habitat for many species. 

Many types of food plants regenerate here - kampurarpa (desert raisin) and 
wirinywirinypa (bush tomato), edible grass seeds and parkilypa (parakeelya).

Some animals such as tarkawara (spinifex hopping mouse) prefer the nyaru to 
spinifex for foraging, while others such as tjantjalka (military dragon) move away 
until the spinifex cover re-grows.

Research on threatened species including tjakura (great desert skink) and murtja 
(mulgara) shows that they also require access to mature as well as young 
spinifex.



Flora overview
The arid landscape of Uluru–Kata Tjuta National Park differs markedly from the 
smooth sandy desert dunes some visitors expect. The land in the park is covered 
with scattered vegetation, and most of the time patches of red sand can be seen 
between the grasses and trees.

ADAPTATIONS OF FLORA TO THE ARID 
ENVIRONMENT 

ru–Kata Tjuta National Park can be divided into three main 
groups according to the way they survive in the arid environment:

Perennial drought resisting plants  
These plants remain dormant through drought and resume growth when it 
rains. They include shrubs and trees such as wanari (mulga), kurkara (desert 
oak) and the three species of tjanpi (spinifex).

Perennial drought evading plants 
These plants appear to die off during drought and then regenerate from 
buds, root-stocks or rhizomes. There are fewer of these types of plants in 
the park. They include tussock grasses such as wangunu (naked woolybutt) 
and ilintji (kangaroo grass).

Ephemeral drought evading plants  

die as soon as the water dries up. Ephemeral drought-evading plants are 
usually short grasses and small plants which cover the ground in shrub and 
tree communities. The white paper daisy and yellow billybutton belong to 
this group.

A few other plants such as lillies and ferns have found refuge in the sheltered 
areas at the bases of Uluru and Kata Tjuta. They are not exposed to the extremes 
of the arid environment.

TRADITIONAL KNOWLEDGE OF FLORA 
Anangu
home. The knowledge, essential for existence, is part of Tjukurpa. In Tjukurpa, 
Anangu ancestral beings collect, prepare and eat the plants. They also describe 

Mala Mala 
(rufous hare-wallaby) women and children collecting foods, grinding grass seeds 

inma (ceremony).

There are also many Tjukurpa
potato Tjukurpa. Most of these stories are women’s stories, as the lives of women 
traditionally revolve around collecting plants. Tjukurpa includes details of how, 

Anangu know 

maku (witchetty grubs), and insects.



RARE AND ENDANGERED PLANTS 
There are several species, or groups of species, of special interest at Uluru–Kata 
Tjuta National Park. Most of them are restricted to the moist areas at the base of 
Uluru. All but one of the acknowledged rare or endangered plants exist in areas of 
high visitor use and areas subject to erosion.

Loss of biodiversity affects the integrity of ecosystems and endangers the values 
of Tjukurpa. The Uluru–Kata Tjuta management plan clearly acknowledges the 

At the base of Uluru and , rare herbs, and 
Eragrostis sp, an undescribed grass found at Mutitjulu, are in danger of trampling 
by visitors.

In the moist narrow valleys of Kata Tjuta, Ophioglossum lusitanicum (adders tongue 
fern), Isoetes muellen (quillwort) and Triglochin calcitrapum var. isingianum (spurred 
arrowgrass) require special protection. 

You and your clients can assist in the conservation of these rare and endangered 
species by staying on the made tracks.

Another notable species, Acacia ammobia or wiltja wattle, grows on the dunes. 
Anangu prefer this small wattle to wanari (mulga) for wiltja and yuu construction. 

Docker River. It is common in the park.

Where possible, unnaturally eroded areas are revegetated. A strategy is being 
formulated to control introduced plants (for example buffel grass, which is now 
common around Uluru) that pose a threat to the park’s biodiversity.

INTRODUCED FLORA 
 

been introduced to the park.
Some, such as white cedar, exist around the area of the old motels near Uluru. 
The invasive athel pine has been eradicated by cutting the trees and poisoning 
the stumps.

Being an arid area with relatively low rainfall, high evaporation and open, 
nutrient-poor soils, Uluru–Kata Tjuta National Park is not a haven for weeds.
In general, the existing native vegetation is far better adapted to the prevailing 
conditions than exotic plants. The exceptions are:

creating moist conditions and more rapid recycling of nutrients;

and the availability of nutrients is greater due to oxidisation of soil 
nutrients, particularly phosphorous.



Weeds compete with native plants, including bush foods, for light, moisture and 
nutrients. In many instances weeds do not provide appropriate food and shelter 
for native wildlife and have a direct impact on the cultural values of the park. 

Weeds are a serious problem because:

populations and diversity of native species;

ru–Kata Tjuta National Park to view, among other 
things, native vegetation, and it is in these areas close to the rock 
outcrops that most of the walking tracks are situated;

ecosystems;

serious damage to rock art sites; and

are legislative requirements and international obligations to preserve and 

CONTROL TECHNIQUES 
Best practice weed control techniques are used at the park. These include:

towards the denser patches, which limits the spread of infestations and 
allows native plants to recolonise an area slowly, with less competition 
from weed seeds;

chance of re-colonisation by the weed as water transports residual seeds 
further downstream;

plant material in situ to minimise the removal of nutrients from the area; 
and

to colonising disturbed areas and most native plants are well adapted to 
forming stands in undisturbed areas.

To accurately record weed control work carried out within the park a pro forma 

ensure accurate reporting. These sheets allow the recording of data associated 
with various control methods and weed species and will over time allow the 
effectiveness of weed control work to be determined as well as supplying 
information on resource requirements and environmental factors affecting weed 
appearance, growth and control.



MAJOR WEEDS 
The major weeds in the park are:

Melinis repens

Lactuca saligna
Hypochoeris glabra

Acetosa vesicaria

DELIBERATE INTRODUCTION 
Some exotic plants have been deliberately introduced into the park, others 
unintentionally. 

and vehicles. Although the plant stabilised the soil successfully, it has now 
formed strong communities, excluding native plants. Comparison of photographs 
has shown a spread of buffel grass outwards from Uluru.

Ruby dock was introduced from Central Asia. It is sometimes called wild hops 

disturbed.

HOW VISITORS HELP 
Protection measures are in place to minimise further impact from introduced 
species, including requirements in the  and Regulations that no plants be 

Visitors assist the park by ensuring that they obey these rules as well as by 
checking their vehicles for any foreign plant material before entering the park.

STAY ON TRACK 
Weeds are often introduced and spread by park visitors. The seeds of some exotic 

on both vehicles and clothing. The disturbance caused by off-road drivers, and 
even walkers leaving designated tracks, can favour the establishment of weeds. 

This is another reason that park visitors are asked not to stray from the marked 
tracks.
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Fauna overview
The abundance and range of fauna in Uluru–Kata Tjuta National Park, as 
elsewhere in Central Australia, is dependent on rainfall.

Australia began to dry out millions of years ago. The forests receded coastward, 
and three-quarters of the continent gradually turned into semi-arid desert. The 
continental climate that determines the weather in Central Australia produces 
very severe conditions. Rainfall is erratic and unreliable. A succession of drought 
years is liable to be followed by a period of heavy rain that induces short-lived 

High daytime temperatures in summer contrast with temperatures below zero in 
winter.

Water is the main requirement for life. Animals that live in Central Australia have 
had to evolve ways of conserving water in their bodies by avoiding, tolerating or 
controlling extremes of heat to prevent water loss. 

to cope with these extremes of climate, unpredictable water supplies and 
intermittent food supplies are able to survive.

Some animals have developed burrowing habits which enable them to escape 
the extreme temperatures of the surface. Others have hard, impermeable outer 
coverings which minimise water loss from the body. Many have developed body 

hardly ever needing to drink.

life there is – it can be read on the sand. Animal tracks, sometimes in their 
hundreds, cross the dunes and the corridors between them. Most of the tracks 

As the sands cool after sunset, small mammals such as hopping mice and 
dunnarts emerge to forage for food. They keep well out of sight during the heat 
of the day. Most live in deep burrows safely beyond the reach of the elements 
and their predators. In more sandy areas, below the surface is the domain of a 
mammal which has taken adaptation to the desert to extreme. The marsupial 
mole is a rare and elusive animal: it is on an evolutionary limb of its own with no 
known relatives.

Reptiles, with their low energy requirements, are well adapted to unpredictable 
environments. In the deserts of Australia they are among the most numerous 
and varied groups of inhabitants. Reptiles depend on the higher environmental 
temperatures to be active. Some, like the goannas, will be commonly seen during 
the day. Others, like the geckos, will leave their tracks on the sand during the 
night.

falls produce some strange sights. Birds shower in the rain and some, like the 
galahs, swing by their beaks in the branches, and hang upside-down, splashing 
and playing. 
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Animals normally only seen at night cast caution to the winds and emerge from 
hiding to drink and savour the occasion.

During heavy rain, the water percolates down through the sand and wakes 

avoiding them altogether. They bury themselves deep beneath the hot and dry 
surface for years at a time.

As the rains continue, life stirs in the claypans and rockholes too. The touch 
of water triggers the development of eggs that have been lying dormant for 
possibly years. Within days, waterholes and pools are swarming with tiny shield 
shrimp.

the wing. Everywhere there is a frenzy to reproduce and take advantage of the 

As well as seasonal patterns of behaviour, desert animals rely on opportunistic 
breeding to cope with the cycles of long, lean years broken by brief bursts of 
plenty. Many populations contract to small numbers in the hard times, then build 
up quickly and spread out in times of plenty.

Some bird species have become nomadic. Even in dry times there is usually water 
somewhere, but if the drought is long and severe some will migrate as far as the 
coast.

Within Uluru–Kata Tjut
170 avian, and 21 native and 6 introduced mammalian species have been reliably 
recorded. In addition, at least 22 animal species have become extinct, although 
they are well remembered by older Anangu.

Anangu
and common names, are available from the Cultural Centre as checklists.

Please remember that it is an offence under the to feed, handle or 
disturb native animals. It is the responsibility of tour guides to ensure that their 
clients also abide by this law.

ANANGU AND FAUNA 
Anangu have an in-depth knowledge of the fauna of Uluru–Kata Tjuta National 
Park. Their extensive information on the location and habitat of fauna, especially 
the rarer mammals, is integral to the design of the park’s fauna surveys. During 
surveys, Anangu demonstrate a sophisticated system for classifying fauna which 
has many similarities with the piranpa (white people) one. This knowledge is part 
of Tjukurpa.

Anangu do not believe one ancestor is responsible for life as it is today. In Tjukurpa 
numerous beings exist together. 

Anangu and present-day fauna are their descendants. The beings of Tjukurpa 
formed the geography of the desert lands and the animals which are hunted for 
food. 
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In stories and legends Tjukurpa teaches the origins of the universe, the spirit 
world, the laws of nature, and relationships between sexes, family life, death and 
life after death. Tjukurpa is about the past, the present and the future.

Tjukurpa beings wandered the land and the paths they followed are carefully 
recorded in song. At various times particular rocks, waterholes, trees or caves 
which mark the route are visited for inma (ceremonies).

During inma, over successive days and nights of song-poetry, dancers relive the 
events of Tjukurpa. They become ngintaka (perentie), malu (kangaroo) and other 
animal ancestors. In this way Tjukurpa knowledge is preserved for the future.

Most of Tjukurpa sites and paths in the park are associated with animal species. 
When Anangu see these animals, visit a site or follow a path they are reminded of 
their traditional law. For example, the Liru Walk, connecting the Cultural Centre 
with Uluru, crosses the route taken by Liru (poisonous snake). The Liru story is 
described in the Aboriginal Culture section. From the carpark at the start of the 
climb, everything that you see across to the northern face of Uluru is connected 
to the Mala (the rufous hare-wallaby people).

In the past, most animals were regarded as a source of food. However hunting 
today is mainly limited to larger marsupials, the larger birds and a number of the 
larger lizard species.

Anangu hunt in remote areas of the park and on the surrounding Aboriginal land 
outside the park. Subsistence hunting by Anangu is not a threat to any of the 
local animal populations. They hunt only common species.

There is continuing interest by Anangu in reintroducing the animals of major 
Mala (rufous hare-wallaby) 

and wayuta

In Alice Springs, a captive breeding program for Mala
breeding program proved successful and Mala were reintroduced to the Warlpiri 

and most of the Mala were relocated to other sites, including Watarrka National 
Park.

SPECIES REINTRODUCTION 
Mala reintroduced to Uluru–Kata Tjuta National Park in 

a purpose-built 170 hectare feral-proof enclosure. It is hoped that the Mala will 
adapt to their new home, breed and eventually be released into the wild and 
contribute to the long-term survival of the species. The Mala
people are important creation beings in Tjukurpa. There are many spiritual places 
at Uluru associated with the Mala stories, and Mala inma (ceremonies) are part of 
the living culture which dates back tens of thousands of years.
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INTRODUCED AND PEST ANIMALS
 
The  and Regulations prohibit animals being brought into the park 
unless they are a guide dog for the blind, or a permit is granted by the Director. 
However, this has not prevented the arrival of several species of introduced 
animals in Uluru–Kata Tjuta National Park.

The pressures exerted by introduced predators and herbivores on the original 
mammalian fauna of Central Australia were a major factor in the extinction of 
about 40 per cent of the native species. 

Of the 27 mammal species found in the park, 6 are introduced: the house mouse, 
the camel, the fox, the cat, the dog and the rabbit. These introduced species are 
distributed throughout the park, although their densities are greatest in the rich 
run-off areas of Uluru and Kata Tjuta. 

Introduced mammals 
Of these introduced mammals the tuuka (fox), and the putjikata (cat), both prey 
on native wildlife. They also prey on other introduced species like rabbits and 
mice.

Putjikata
their impact on the local fauna.

Rabbita (rabbit), competes with native wildlife for food and habitat. Rabbits have 
caused damage to vegetation on the eastern side of Kata Tjuta, leaving the slopes 
vulnerable to erosion. 

Management programs involving the ripping of warrens have been successful 
in keeping the numbers of rabbits down. However, numbers of rabbits can rise 
rapidly in times of good rainfall.

The introduced house mouse is also believed to compete with smaller native 
rodents such as tarkawara for food and habitat.

Kamula (camels) are becoming more frequent visitors to the park. They are 
nomadic animals and often range over several thousand square kilometres of 
land in search of food. Their impact on the desert environment is currently being 

waterholes.

Papa (dogs) are owned by the Anangu residents of Mutitjulu. Anangu are very fond 
of their dogs, and old people in particular often have several. Papa are believed to 
be able to see mamu (spirit monsters) who are invisible to ordinary human eyes. 
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ERADICATION PROGRAMS 
Rabbit
A rabbit-control program in the runoff areas around Uluru and Kata Tjuta 
achieved a reduction in the rabbit population, leading to noticeable 
improvements in vegetation recovery and an associated reduction in predator 
numbers.

However, low rabbit numbers also inhibit the transmission of the calicivirus – 
which is another control method the park has used to eradicate this pest. 

Camels
Aerial surveys have estimated over 1 million camels are living in Central Australia. 
In the park, camels are believed to be responsible for the reduction in plant 
species, particularly more succulent species such as the quandong. Studies 
are being undertaken into the effect that camels are having on waterholes in 
the park, and a strategy is being discussed for how to deal with this growing 
problem.

House mouse
The house mouse is a successful invader of disturbed environments and habitats 
that have lost native rodents. As a competitor it appears to be inferior to native 
species in undisturbed natural habitats.

Cats and foxes
Subjective estimates of cat and fox numbers have been collected in association 
with the rabbit-control program. Transects to determine predator densities in 
the eastern section of the park were established and both traditional tracking 
techniques and western techniques were used. 

Anangu knowledge and tracking skills are invaluable assets in the management of 
these introduced animals. 

National threat abatement programs being developed for predators such as 
the fox and cat may provide the framework for controlling introduced animals 
in the park, ensuring that best-practice standards are incorporated in future 
management programs.



SEASONS
Anangu don’t go by piranpa (white people) dates, we only go by our own 
seasons…....we know which fruits and foods we get during our seasons - that’s 
what is important to us’ - traditional owner. 

PIRRIYAKUTU/PIRIYA-PIRIYA
Piriyakutu/piriya-piriya is when the piriya comes, a warm steady wind from the 
north and west (usually around August and September). Animals breed and food 

season is called kaliny-kalinypa (honey grevillea) when the kaliny-kalinypa
Anangu

MAI WIYARINGKUPAI/KULI
Mai wiyaringkupai/kuli
December). There are gangkali (storm clouds) and lightning, but little rain. Itjanu/
inuntji (fresh plant growth) is when utawari, (overcast clouds) usually bring rain 

WANITJUNKUPAI
Wanitjunkupai is the beginning of cold weather when reptiles hibernate. Tjuntalpa 
(fast moving) clouds start around April, but usually don’t bring rain. They come 
from the south mainly by westerly winds. Tjuntalpa sit low over the hills until 
late in the day. 

Anangu are teaching rangers and scientists about the animals and plants of the 
park. Showing them where to look, telling them about animals and the kind of 
burrows they have, what they eat, everything’ 

WARI
Wari is the cold time (late May, June and July). There is nyinnga (frost) and 
kulyarpa (mist or dew) every morning, but little rain.

ITJANU
Itjanu is during January, February and March (only if it rains). It is when utuwari 

the rains are good there is plenty of fruit and seed.
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SORRY ROCKS
Despite laws to the contrary, many visitors remove rock and sand from Uluru as 
souvenirs to take home. Most often visitors do this to remember their visit of 
the park and to share it with friends and family. Some people also remove rocks 
and sand as a way of making a personal connection with Uluru. 

Anangu believe that rocks and sand belong at Uluru, not in the homes of visitors. 
Removing rocks and sand from the landscape is disrespectful to Anangu beliefs 
and culture. Removing rocks, soil and sand from the park is also illegal, and 

The park doesn’t have a rock return department though it receives parcels 
frequently of returned rocks and sand. The park keeps these in storage and 
effectively quarantines them because there is no way to ensure provenance. 

Tour operators have an important role to play in discouraging visitors from 
removing rocks and sand from the park. When sharing stories about the cultural 

Uluru home in their hearts, not their pockets!

In some cases, visitors have taken a souvenir from Uluru, only to return it days, 
months or even years later. This phenomenon of visitors returning rocks and sand 

received over 800 packages of returned rocks and sand, many of which were 
accompanied by letters of apology. 

Examples of these letters can be viewed by visitors at the Sorry Rocks display in 
the Information Centre at the Cultural Centre.
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CONCLUSION
As tour guides, you are the voice of the park and are responsible for providing 
visitors with a world class experience.

The information in this book should assist you to delivery high quality 
interpretation and provide a safe and rewarding visit for you and your clients.

Congratulations on completing the Knowledge for Tour Guides accreditation.

We look forward to seeing you in the park. If you have any questions in regards 
to the natural and cultural values of the park, please don’t hesitate to ask our 
friendly staff.

Palya!


